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Pictures Bring 
Best Prices in 


Stillwell Sale 


No Records Broken, But Aver- 
age of Price Throughout the 
Sale Was High—Top Figure, 
$21,000, Paid for Raphael. 








Phe art collection of Dr. John FE. Still 
well, recently sold at auction at the An 
derson Galleries, brought $352,035.50. The 
major part of this sum was paid for the 
paintings, in spite of the fact that only 
five of them were sold for $8,000 or 
more. Very few sold for less than a 
thousand dollars, and the majority 
brought from two to five thousand each. 
Of the several surprises in the sale, the 
most notable were the figures at which 
the Raphael “St. Catherine,” $21,000, and 
the El Greco “Portrait,” $19,000, were 
sold. The three other pictures to bring 
$8,000 or over were Van Oostsanen’s 
“Adoration of the Shepherds,” $10,250: 
Karel van der Pluym’s “Portrait ot a 
Merchant,” $8,100 and Franz Hal's “Por 
trait of a Burgher,” $8,000. 

There were very tew high prices paid 
for the woodcarvings or objets d’art, but | 
the average in this part of the collection 
was also high. The Chicago art insti 
tute paid $3,000 for a XVth century 
lemish carving and the Metropolitan 
Museum bought a XVth century work | 
from Spain for $1,800. The Metropolitan | 
also paid $1,600 for a large jug by Bal- | 
dem Meniken, dated 1579. Two Gothic 
cabinets, one French, the other Flemish | 
and both of the XVth century brought | 
$2,000 and $1,950 respectively. 

In addition to purchases by private col- | 
lectors, the Chicago, Brooklyn and Met- | 
ropolitan Museums were buyers. 

\n additional sale of books from Dr. 
Stillwell’s library brought the grand to 
tal to $361,021.50. 

\ detailed report of the sale follows: — | 


Anderson Galleries—The Dr. John E. Stillwell 
Art Collection, first part, was sold on De- 
cember 1, 2 and 3 in five sessions. The grand 
total of the sale was $352,035.50. A report 
of prices and purchasers, complete for the 
paintings and including other items of major 
interest, follows: 

First Session 
Total $16,674.50 
126 Pottery figure of the goddes Chao Chuin, 


Ming dynasty ; Brooklyn Museum $135 
129—Unique pair of dogs Foo, Ming-Ch’ing 
dynasty; E. John Maguin 190 


130—Pair of carved wood Rammas by Tani- 
guchi Gonnokami, Japanese, circa 1750; 
Brooklyn Museum 150 
Second Session 
Total $130,765 | 
175—-XI1Ith century Brittany carved wood fig- 
ure ot the Virgin and Child; CP « } 
Graham 25 | 
180 Riemenschneider, Tilman, ere 
AXVIth century, carved wood statute of St. 
John; A. Goetz 400 
183—XVIth century Rhenish carved wood 
group of St. Ann, the Virgin and Infant 
Jesus; Mrs. C. Woodw ard, agent 43 
186—Nanquie, carved wood figure of the Mag- 
dalen, French, XVIIth century; Arnold. .475 





Paintings ; 
188—Wildens, Jan, ‘“‘The Poachers,” panel, size 
11%4x18% inches; E. B. S 350 


189—De Heem, Jan, Dutch, XVIIth century, 
“Still Life,”’ panel, size 14x19 inches; Anson 
Wogar a 
190—V an Orley, Barend, Flemish XVIth cen- 
tury, “The Adoration of the Magi,” diptych, 
panels jointly 19x28 inches; Klein er er 4,400 
191—Cuyp, Jacob Gerritsz, Dutch XVIIth cen- 
tury, cradled panel, size 52%4x45% inches; 
Seidlitz & Van Baarn 2,900 
192—Van Ravesteyn, Jan Anthonisz, Dutch 
XVIIth century, “Portrait of a Lady,” size 
23x20 inches; F Vernon Foster 525 
193—Weenix, Jan, Dutch XVIIth_ century, 
Flower and Fruit Piece, size 2414x27 inches; 
>. W. French 5,000 
194--Weenix, Jan, Dutch XVIIth century, 
Flower and Fruit Piece, size 341%4x27 inches: 
W. French 5, 000 
195—De Heem, Cornelis, Dutch XVIIth cen- 
tury, Still Life, size 17%x17% inches; Dr. 
George Feldman 275 
196—Van Bergen, Dutch XVIIth century, “A 
Group of Sheep,” size 11x14 inches; A. 
Goetz 175 
197—-Hals, Franz, Dutch XVIIth century, cra- 
dled panel, size 173%4x15 inches; Mrs. O. B. 
Cintas ,000 
198——Cuyp, Albert, Dutch XVIIth century, 
Portrait of a Child, size 41x33 inches ; » Mr. 
Alexander McKay 600 
199—-Benson, Ambrosius, Flemish, active Tt9. 
50 Adoration of the Magi; panel, size 36x 
31% inches; Kleinberger Galleries 3,700 | 
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‘MADONNA AND CHILD WITH ANGELS” 


This Sienese panel has just been acquired by a prominent 





wiescr, New York 


By GIOVANNI DI PAOLO (1402-1482) 
New York collector from the Gallery of Paul Botten- 





EPSTEIN’ S SHOW 
IS SUCCESSFUL 


The exhibition of sculpture by Epstein 


An average of seven hundred and 
has visited the gal- 


Epstein has received two 
commissions for portraits. 
Although there has been less 
ment in New York than Epstein’s exhi- 
bitions usually i 


er Sou 7. 
Open Decorative 


Arts Wing 


Nineteen hundred and twenty-eight will 
mark the opening of the new wing of the 
Museum of Fine Arts, Boston, that has 
been under construction for three years. 
The new structure will house the collec- 
tion of Decorative Arts of Europe and 
America, a large part of which is now 
in process of installation. 

The wing follows the perimeter of a 
square, enclosing a large courtyard open 
to the sky. A courtyard garden, some- 
what formal in planting and architectural 





» and sales may 
dicative of wide interest. 


Brooklyn Museum have bought from the 


arrangement, is being carried to comple- 


c ~|tion simultaneously with the new wing. 
['wo museums, 


The wing is three stories high, its ex- 
terior being in harmony with the archi- 


| tecture of the older parts of the main| 
| building. The fagade on the Fenway side | 
-|1s of granite, the walls of the courtyard, 


(Continued on page 2) 








E. & A. SILBERMAN 





NOW IN NEW YORK 


E. & A. Silberman of Vienna, one 
of the oldest art firms in Austria Hun- 


gary has recently opened galleries in New 


York at 133 East 57th Street. Estab- 
lished in 1820 in Budapest by the grand- 


father of the present owners, and once 


occupying the position of court art dealer 


to Francis Ferdinand of Austria, the 


Silberman Galleries represent a long 
tradition in the art world. Their Vi- 


enna galleries, remarkable both fo- their 


beautiful installation and the choice col- 
lection of art on view there, find a 
worthy parallel in the New York branch, 
housed in a fine old mansion in the heart 
of the art district. Nor is the reoutation 
of the Silberman Galleries unfamiliar 


|to American collectors. Many objects of 


(Continued on page 2) 


Hugh Chinese 
iMural Installed 
At U. of P. 


University eum Has Just 
Placed Largest Early Chinese 
Fresco Known in Its Great 
Chinese Gallery 


PHILADELPHIA.—A colossal Chi- 
nese wall painting, which virtually neces- 
sitated the taking down and rebuilding 
of an entire wall of a temple known as 
the Moon Hill Monastery, situated in the 
mountains of China about five miles nort 
of Ching Hua Chen, has been installed 
in Harrison Hall, University of Penn- 
sylvania. 

Until the discovery of this huge deco- 
ration, authorities say, it was not known 
that anything of the sort existed in 
China, and the mural, taken down block 
by block, and each block packed in a 
large separate packing case, proved some- 
thing of a Chinese puzzle to the Museum 
authorities here when it was necessary to 
fit the pieces together and assemble them 
intact on the wall of the exhibition hall. 
Adding to the difficult task of removing 
the murals from their original setting 
was the fact that they are painted on a 
crude mud and straw plaster, a sort of 
adobe with which the temple was con- 
structed. The structure 42s crumbling 
with age and neglect. “vo love privsts, 
themselves neglected, were the only crea- 
tures living in the ancient monastery, 
and in order to obtain the decorations it 
was necessary to guarantee that the entire 
temple should be reconditioned and much 
of it rebuilt. 

The process of removal then began, the 
original adobe being backed with plaster 
and cut into blocks for shipment. 

“Had Ching Hua Chen not been near a 
railroad,” said Miss Helen Fernald, cura- 
tor of Oriental art at the University 
Museum, “we should probably never have 
acquired these remarkable decorations. 
But it so happens that a railroad spur 
from the main line runs to that town, and 
consequently the murals could be removed 
and shipped the remaining five miles from 
their mountain temple. 

“There is nothing in any museum, so 
far as is known, to compare with these 
Chinese wall paintings, and we are par- 
ticularly fortunate in acquiring them as 
they balance the large paintings of the 
same period purchased a year ago and 
installed opposite them in the Chinese 
gallery. In fact, the new paintings rep- 
resent another wall of the same temple 
from which the first were taken. 

“It is extremely difficult to date the 
painting. We know, of course, that the 
attitudes of all the figures mean some- 
thing. We know also that in very early 
times the Buddha or Bodhisattvas were 
shown with their feet squarely on the 
floor when in a sitting position. But in 
this painting we have three positions— 
he Buddha himself cross-legged with the 
ole of his foot up, as is customary, and 
he two-seated Bodhisattvas, one with 

eet on the ground, the other with one 
“oot up and the other down. 

“Persons visiting the temple have 
crawled names and perhaps bits ,of 
wayer or poetry on the wall paintings as 
high as a man can reach, and we hope to 
decipher these writings. They may give 
us some clue as to dates. 

“The design of the brocade under the 
Buddha is almost identical to that of 
fragments of brocade found by Stein and 
known to date back to the Tang Dynasty, 
which extends from the early seventh to 
the tenth century A. D. But whatever 
the date of the painting, the Buddha is 
undoubtedly of the type created by Wu 
Tao-Tzu in the middle of the Tang 
Dynasty, and may be the work of a Chi- 
nese master or a painting copied after a 
Chinese master. 

“These wall paintings were found in 





the central building of the Moon Hill 
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43 Old Bond Street 14 Exchange Street 
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“Portrait of a Man” by Tintoretto 


PICTURES 48» DRAWINGS by the 
OLD MASTERS—and ENGRAVINGS 


EXHIBITION OF PAINTINGS by the VENETIAN MASTERS 


November 21st to December 31st (IN THE NEW YORK GALLERIES) 
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FINE ART SOCIETY 


Established 1876 
Fine Etchings by | 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
* ZORN, BRANGWYN 


Catalogues on Application | 


PAINTINGS AND WATER | 
COLOURS 
by LEADING ARTISTS 


148, New Bond Street, London, W. 


-P.&D.COLNAGHI & Co. 


| (ESTABLISHED 1760) 











By Appointment 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


Experts, Valuers, Publishers 


144-145-146, New BondSt. 
LONDON, W. 1 


Cable Address, Colnaghi, London 
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WALLIS & SON. 


Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 
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VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
12, Op Bonp Srt., Lonpon, W. 1 





ANTIQUES 

















OLD MASTERS 























BASIL DIGHTON 


New York: 23 East 64th Street, London: 3, Savile Row 
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HUGE CHINESE 


FRESCO AT U. OF P. | 





(Continued from page 1) 


Monastery and covered an entire wall. 


As they have come to us they are !8& feet 
high and about 28 feet long, but in their 
original state they must have been «t least 
five feet higher and between thirty-five 
and forty feet long. Dampness and prob- 
ably the storage of objects against the 
temple wali have obliterated some of the 
decoration in the lower portion. 

“The scene depicted in the wall paint- 
ing is that of a huge Buddha seated on a 
richly adorned throne among the clouds, 
flanked on either side by two principal 
Bodhisattvas, while at his feet are two 
smaller standing Bodhisattvas, and at 
their feet two child devotees. Worked 
into the decoration about the Buddha are 
four fearsome-looking persons who may 
be the four guardians of the four quar- 
ters of the earth. Each quarter has four 
guardians.” 


REMARKABLE FINDS 
NEAR SALERNO 


Near Salerno on the property of 
Doctor Nicola Mari, is a deposit of 





tufa, the volcanic rock which is largely 
used for various purposes. For some 
time the workmen employed in digging 
it out have been making discoveries 
of remarkable remains, and their finds 
have been reported to the authorities 
until now, excavations have been sys- 
tematically begun. 

Greek monuments of the Vth Cen- 
tury before Christ have come to light, 
and a roadway, three temples, and 
ruins of houses are now uncovered. 
The whole neighborhood seems to be 
filled with wonderful remnants of 
ancient 
mestic use, besides many beautiful ob- 
jects of art. 

The largest temple has been found 


on the slope of the hill of Velia near | 


Sapri. It seems probable, from its 
size, that it was the seat of the Eleatic 
school of philosophy, identified with 
Zeno and Parmenides. 
temple was destroyed, no doubt in 
mediaeval times, when the Castle of 
Velia was built, but it was evidently 
very large. 

The two other temples which are al- 
so of the Greek epoch, are on another 
hill near by, and these have beauti- 
ful pavements of terra-cotta brickwork. 
A sacrificial altar was found in one 
of these and not far away from the 
temples was discovered a Greek castle 


or fortress, whose stairway is ob- 
structed by a heap of stones. 
But the latest excavations which 


were begun but a few days ago, under 
the superintendence of the art authori- 
ties, have yielded marvellous results. 
There have been taken out numerous 
vases of various types, some of them 
of terra-cotta painted black, cinerary 
urns, water jars, and large rough vases. 
Besides these there has been found 
a magnificent “cratere Attico,” a large 
deep saucer shaped object with designs 
in red, of the Vth Century B.C. The 
principal scene in the decoration rep- 
resents the killing of the Minotaur, 
when Theseus, thanks to the guiding 
thread given him by Ariadne, is able 
to find his way out of the labyrinth 
of Milnosse. 

There have also been discovered a 


buildings and articles of do- | 


Part of this | 


‘'BOSTON MUSEUM TO 
OPEN NEW WING 





(Continued from page 1) 
of brick matching the older walls. Each 
of the three floors is on a level with the 
corresponding floor of the main structure 
which it adjoins. American art of the 
XVIIth and XVIIIth centuries will oc- 
cupy the lowest floor on the garden level. 
General European art is being installed 
on the floor. Three 
rooms on this floor are given over to the 


next, or ground 


interiors from the Derby-Rogers house 


at Peabody, Massachusetts, containing 
fine wood-carving by Samuel McIntyre. 
European art is also being placed on the 
third, or main floor, in galleries and sev- 
original panelled 


eral important 


rooms. All the 


very 
galleries are arranged 
in sequence to mark the achievement of 
one period against another, and for the 
fuller appreciation of the qualities of 
each. 

The aim of the museum has not been 
historical 


merely to display a series of 
rooms in this wing, but rather to show 
|by such rooms and related galleries the 
progress and changes in the decorative 
arts of Europe and America over a period 
of several centuries. Each room is com- 
pletely furnished in the best taste of the 
period represented, and in adjacent gal- 
leries are fine collections of contempo- 
raneous objects, to supplement it. The 
galleries along the north side of the wing 
await further funds before being con- 
structed, but the arrangement of rooms 
land related galleries has been maintained 
\by temporarily using as galleries some 
of the spaces which will ultimately serve 
as period rooms. The exterior of the 
rorth wall has been made of stucco pend- 
ing the construction of the additional gal- 
leries which will be faced with granite 
to match the exterior finish of the whole 
structure. 

An important advantage in the event 
of a large number of visitors at the same 
time has been realized in the arrange- 
ment of rooms and galleries which per- 
|mits visitors to circulate freely from one 
room to another, and pass easily from 
floor to floor. Each room and gallery 
communicates with at least two other 
|rooms or galleries, making it possible for 
ithe visitor actually to enter every room 
than to view it as an alcove. 
| The realization of this new wing is due 
ito the great generosity and vision of 
| Boston people. Its completion will mark 
‘another step toward the final accomplish- 
|ment of an original plan for the whole 
| museum made before 1907 by Guy Lowell, 
architect, and his committee of advisory 
architects, E. M.° Wheelwright, D. Des- 
pradelle, and R. Clipston Sturgis. 








Corinthian “skiphos” with designs rep- 
resenting harpies; an “aryballos” with 
an important archaic inscription, and 
many other remarkable remains. It is 


'clearly proved that the spot on which 
these latest excavations are being made 
was a necropolis, as a number of tombs 
have been found belonging to differ- 
ent epochs, built of tufa and covered 
with slabs of terra-cotta. It no doubt 
served as a burial place for the ancient 
Greek city as well as for the people 
who inhabited it at a later period. This 
is made evident by the varying types 
of objects found, which range from 
the pure Greek to the rougher and 
less artistic forms of the first century 


B.C. —K.R.S. 
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Old Masters 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. | 


the 


making private purchase from 








E. & A. SILBERMAN 
NOW IN NEW YORK 


(Continued from page 1) 
art in the collections of prominent Ameri 
can connoisseurs have been acquired 
through these galleries. 
The installation of the New York gal- 
XVIIIth 


and 


leries of paintings, French 


century furniture and Renaissance 


Gothic furniture and objects of art is 
most effective. Against velvet hang- 
ings that provide a rich, yet simple 
background, the various period rooms 
are arranged with simplicity and _ tact 


that bring out to the full the beauty 
of the objects on display. There is no 
crowding of the finely proportioned old 
rooms, or distraction from the genera! 
effect by the presence of too many small 
objects of art. Among the many inter- 
esting works of art now on view, a 
Rhenish XIIIth century limestone figure 
of Christ dominates a finely arranged 
room in which are shown works of the 


Gothic and Renaissance periods, while 
on the first floor French XVIIIth cent 
ury room with a few delicate peices of 


Trench marquetry furniture and some 
delightful paintings of the same period 
recreates the elegance of their era 


SPRINGFIELD LEAGUE 
MAKES AWARDS 


At the Ninth Special Exhibition of the 


Springfield Art League, just closed the 


following awards were made The 
League prize of one hundred dollars 
($100.00) for the best landscape to 


Robert Strong Woodward for his paint 
ing “When Drifts Melt Fast’: the 
League prize of one hundred dollars 
($100.00) for the best portrait to Marie 
Danfourth Page for “Polly in Pink”: 
the Springfield Women’s Club prize of 
fifty dollars ($50.00) for the best paint 
ing by a local woman to Alice Barri 
Tufts for portrait of William Barri 
Kirkman. 

Honorable mention to Anthony Thieme 
for “Quarry” to Susan Ricker Knox for 


portrait of “Molly Hamill’; to Edith 
K. Nagler for “Dora Rush” and for a 
painting by a local woman to Ruth 


Haviland Sutton for “Maine Industry.” 


PENNSYLVANIA 
SEEKS A ROOM 


PHILADELPHIA A search in 
France for “the best Louis XVI reom to 
be found” has been begun by agents for 
a woman having a “Philadelphia back 
ground,” who will present the exhibit 
{> the new municipal art museum 

Fiske Kimball, director of the Penn 
sylvania Museum, said the cost of the 
furnishings would be more than $750,009, 


but he declined to reveal the donor's 
identity. 
The museum authorities will start a 


added. to 
from. the 
New York 


campaign for $650,000 to be 
this week's gift of $350,000 
General Education Board of 





D. G. KELEKIAN 
™N NEW YORK 


Dikran G. Kelekian, who has recently 
been created Chevalier of the Legion of 
Honor in recognition of his services to 
French art, has just returned to New 
York after an extended stay in Europe 
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XVIIIth Century Enameled 
Gold Boxes and Miniatures 
Diamond _ Jewels 


va S.J. PHILLIPS = | 


113 New Bond Street, London, W. 1 




















Newcomb-Macklin Co. 


PICTURE FRAME MAKERS 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











Mail Orders 


receive prompt attention 





Catalogues sent upon request 





GrorceE A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Cheago, Ill. 
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FAMOUS SCULPTORS 
SPONSOR SOAP 


The fourth national soap sculpture com- 


for the Proctor and Gamble 


marks the 
and democratic art movement 


petition 
growth of a 
from 


prizes amazing 
new 
whittling of a bar of 


the chance soap. 


to a national competition and exhibition 


at the Anderson Galleries in New York 
three years later with thousands of en- 
tries from professional sculptors, ama- 
teurs and children of all ages, represent- 
ing a cross-section of the creative impulse 
of America. 

The importance of white soap as an 
art medium is attested by the names of 
the jury of award in the current com- 
petition. Gutzon Borglum, Lorado Taft, 
and other sculptors, artists and educa- 
tors of national reputation including Alon 
Bement, director of the Art Center; Leo 
Lentelli; Huger Elliott, director of Edu- 
cational Work, Metropolitan Museum of 
Art; Charles Dana Gibson; C. J. Barn- 
horn, of the Cincinnati Art Museum; 
Mrs. Charles Carey Rumsey; Dr. Gus- 
tave Straubenmuller, associate superin- 
tendent of schools; and Harvey Wiley 
Corbett, ex-president of the Architectural 
League, will judge the entries. 

This competition, the fourth annual, 
for prizes amounting to over sixteen hun- 
dred dollars, offered by the Proctor and 
Gamble Company, open to professional 
sculptors and amateurs throughout the 
United States, is under the auspices of a 
national committee including E. C. Blum, 
vice-president, Brooklyn Museum; Mrs. 
James C. Bradford, president, Nashville 
Art Association, Nashville, Tenn.; John 
Cotton Dana, director, Newark Museum, 
Newark, N. J.; R. A. Holland, director, 
Kansas City Art Institute, Kansas City, 
Mo.; Victor S. Holm, sculptor, Art 
School, Washington University, St. 
Louis, Mo.; Charles W. Kollock, presi- 
dent, Charleston Museum, Charleston, 
S. C.; Mrs. Mary L. Alexander, Cincin- 
nati, Ohio; Frank Alvah Parsons, presi- 
dent, New York School of Fine and Ap- 
plied Arts, New York City; Alfred G. 
Pelikan, director, Milwaukee Art Insti- 
tute, Milwaukee, Wis.; Theodore Han- 
ford Pond, director, Dayton Art Insti- 
tute, Dayton, Ohio; Rush Rhees, presi- 
dent, Memorial Art Gallery, Rochester, 
N. Y.; and Ellsworth Woodward, direc- 
tor, Newcomb College, School of Art, 
New Orleans, La. 

In the professional class, the first prize 
is $300, the second prize is $200, and the 
third prize is $100. For the first time 
a special prize of $250 is offered in the 
professional group for straight carving, 
which is defined as “work cut or carved 
with a knife, no other tool used.” 

The amateur section is divided 
three groups—one for advanced ama- 
teurs, with first prize of $150, second 
prize of $75, third prize of $50 and five 
honorable mentions of $15 each. While 
this classification has been created espe- 


into 


cially for advanced amateurs’ over 
twenty-one years of age, it is an open 
competition and anyone not a _ profes- 





| 


sional may enter regardless of age. In| 


the senior group, for 
and under twenty-one years of age, the 
first prize is $100, second prize $75, third 
prize $50, fourth prize $30, and ten hon- 


those over fifteen | 








DRAKE ENGRA VINGS 
AT GRAND CENTRAL 
as | 

One of the most comprehensive collec- 
tions of American wood engravings now 
in existence in America is on exhibition 
at the Grand Central Art Galleries, Grand 
Central Terminal Building, until Decem- 
ber llth. This is the collection of the 
late Alexander W. Drake. As art direc- 
tor of the Century Magazine for many 
years, Mr. Drake himself is considered 
to have given much of the impetus that 
carried the art of wood engraving further 
in America than in any other country. 
In commissioning wood cuts for repro- 
duction in the Century he always insisted 
on a high standard and he gathered about 
him and fostered men who became the | 
greatest artists in wood engraving that 
we have ever had. Mr. Drake preserved | 
and collected perfect impressions of a 
great number of these prints, making a 
collection that it would be difficult to du- 
plicate any where in the world today. 

As a young man Mr. Drake attended 
classes at Cooper Union at the same time 
that Augustus Saint-Gaudens studied 
there. In 1870 Alexander Drake became 
art director for the magazine which at 
that time was called Scribner's and was | 
issued for the first time. Later on, in| 
1881, the name of the magazine was | 
changed to The Century Magazine. At | 
that time wood engravings were done in 
shops and were signed by the shop name 
afid not by the individual artist. Mr. 
Drake insisted that the wood engravings 
which he ordered should be signed and 
credited to the artist. This was a decided 
stimulus to wood engravings as an art, | 
and was also an encouragement for the | 
young artists. 

This exhibition of 200 wood engravings 
from the Drake collection is considered to | 
be one of the most interesting events of 
the art season. A noteworthy feature is 
the collection of works by Timothy Cole | 
covering a period from 1878 to the pres- 
ent. Among the prints of this master of | 
the art of wood engraving are the famous 
Old Master series, and also the now fa- 
mous work, “The Gillie Boy,” which was 





the first engraving by Timothy Cole to | 
attract wide attention. This was done| 
in 1878. | 

Other artists represented are: Peter | 
Aitken, R. C. Collins, W. B. Closson, 
Henry Davidson, John P. Davis, Sam 
Davis, E. H. Del’'Ormo, John Evans, 


Frank French, M. Haider, Thomas John- 
son, Frederick Juengling, Frank Jung- 
ling, F. S. King, Elbridge Kingsley, Gus- 
tav Kruell, Henry Marsh, W. H. Morse, 
Charles State, H. E. Sylvester, R. G. 
Tietze, F. H. Wellington, J. H. E. Whit- 
ney and Henry Wolf. 


orable mentions of $10 each. In the 
junior group, for those under fifteen 
years of age, the first prize is $25, second 


prize $20, third prize $15, fourth prize 
$10, and ten honorable mentions of $5 
each. 

Entries for this year’s competition 
should be sent after February 1, 1928, 
and before May 1, 1928, to the National 
Small Sculpture Committee, 80 East 11th 
Street, New York City, from whom en- 
try blanks and further details may be 
secured. 























Old Masters 


MUNICH, Georgenstrasse 7 


| W. SCHNACKENBERG 






Works of Art 








| four newly elected members from 


lof 36 artists. 


| feldt, 


| Downtown 


AMERICAN PRINT 
MAKERS ORGANIZE 





At last the etchers and lithographers 
have broken away from the Jury system, 
and organized a society of American 
Print Makers. 

John Sloan, Rockwell Kent, “Pop” 
Hart, Anne Goldthwaite, Edward Hop- 
per, Y. Kuniyoshi, Peggy Bacon, Board- 
man Robinson, Richard Lahey, Walter 
Pach, Kenneth H. Miller and Harry 
Wickey, at a recent meeting voted the 


following plan of organization : 

The committee is to consist of twelve 
members, and serves three years. At the 
end of each exhibition, four of the com- 
mittee are retired, and are replaced by 
a vote 
of all exhibitors. 

Each member of the committee (above 
is that of 1927-1928) invites two guests 
each year, thus making a total number 
The invited Print Makers 
3iddle, Boyd, Daniel, Davies, Fiene, 
Frueh, Gag, Gaylor, Ivins, Kuhn, 

Marsh, Matulka, Nash, Nord- 
Pascin, Sheeler, Reisman, Tamayo, 
Underwood, Young, and Marguerite Zo- 
rach. 

Both the original group and invited 
guests exhibit four prints of their own 
selection—passing no jury. 

The American Print Makers chose The 
Gallery, at 113 West 13th 
Street, {or their first annual exhibition, 
to be held from Dec. 10 to 31. 

This is indeed an opportunity for all 
those interested in prints to sée assembled 
144 important examples selected by the 


are— 
Free, 


Li rcke, 


artists—not by a jury. 

















LEGGATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
| Edward VII and Queen Victoria 
° . 
| Pictures, Drawings and 
| Engravings 














30, St. James’ St., London, S. W. 1 























~ Art is the Flower, the Joy of Life 
RUSKIN GALLERY 


| WORKS OF ART 
| ANTIQUES 


Bronzes by Jacob Epstein 


Fine Modern Etchings & Woodcuts 
Chamberlain Square 
(Opposite City Art gt 
Birmingham 


iad 























Pub blisher_ of 

Original pe rene “Actuatint etc. 
b S. Bagdat Detmold, 
a P. Evans, R Roland Paeeas’ Mar, wet 
Hamilton, S. M. Litten, etc., also 
ings by Warren Davis, Re 

Modern Masters always stock. 

SLOANE GA LERIES 

188, Brompton Road, London, 8.W.3. 
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MAX ROTHSCHILD 


Old Masters 
THE SACKVILLE GALLERY 


28 Sackville Street, London, W.1 
Cables: OBJEDAR, LONDON. 
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M. KNOEDLER & CO. 


14 East 57th Street, New York 





“Horse Guards Parade, Whitehall,” by S. Scott 


LOAN EXHIBITION of PAINTINGS 
of OLD ENGLAND 


(Town and Country) 


December Sth to 24th Inclusive 
ow 
PAINTINGS + ENGRAVINGS - ETCHINGS 


Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 




























Harman & Lambert 


Established in Coventry Street 
During Three Centuries 


F. ROTHMANN 


BERLIN NW. 7 


“ 





BY APPOINTMENT Neue Wilhelmetr. 9-11 
Dealers in | AMSTERDAM 
Roki 
ANTIQUE SILVER | okin 117 
JEWELLERY 
OLD SHEFFIELD PLATE | 
ETC. 
ow | PAINTINGS 
177, NEW BOND STREET, | BY OLD MASTERS 
LONDON, wW. I. 



































SEIDLITZ & VAN BAARN, Inc. 


Member Antique & Decorative Arts League 
749 Fifth Avenue, New York 
Between 57th and 58th Streets 


Phones: Plaza 9595-9596 Cables: 


Gobelin, New York 





Guilford—“Earth”’ 


ANTIQUE TAPESTRIES 
INTERIORS 
bate OF ART 
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GRAND CENTRAL 
ART GALLERIES | 









































Winter Tapestry 
by JOHN WENGER 


December 6 to 17th Inclusive 


JOHN WENGER Recent Paintings 
HOBART NICHOLS, N.A. 


Intimate Impressions of the Berkshires 


ALEXANDER W. DRAKE 
Collection of Wood Engravings 





15 VANDERBILT AVENUE, NEW YORK 
GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE ( 
Open Daily 9 to 6 Except Sunday Visitors Cordially Welcome 
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REINHARDT? 
GALLERIES 


730 Fifth Avenue, New York 


Paris Office: 
11 Bis Rue Boissy d’Anglas 


OBJETS D’ART 


GOLDSCHMIDT 
GALLERIES 


730 Fifth Avenue, New York 


11 Bis Rue Boissy d’Anglas, Paris 
Kaiserstrasse 15, Frankfurt 
Victoriastrasse 3-4, Berlin 


PAINTINGS 


By OLD and 
MODERN 
MASTERS 


























Jacques Seligmann & Co.,.... 


3 East 51st Street 





PAINTINGS - TAPESTRIES - FURNITURE 


PARIS | 
Ancien Palais Sagan | 


57 Rue St. Dominique 9 Rue de la Paix | 
| 























— 


C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
Cwo 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 


FREDERICK KEPPEL 
& CO. 


On Exhibition 
CONTEMPORARY 
ETCHINGS 


16 East 57TH Street 





























EMERALD CUP OF 
JEHANGIR HERE 


A cup, carved from a 


five hundred carats in weight, has just | 


Keezer says, “was formerly the property 
of the Emperor Jehangir, who ascended 
the Moghul throne of India in 1605. 
Moghuls were a Persian 


ancestor, 


family, whose 
Baber, conquered India in 1526. 
The Dynasty survived till 1857, 


British seized the Royal Power. 


when the 


“The reign of this ruler is notable 
chiefly for two things, the terrible drun- 
kenness which characterized the Court 


and the influence enjoyed by a Persian 
Nur-Jehan (‘Light 


), the Emperor's favorite wife. 


princess, named of 


the World’ 
the existence of the cup. Finding that 
the only rival she had to fear was not 
another woman, but wine, Nur Jehan set 
herself to break the spell which liquor 
exercised over her Lord. Using two 
puissant weapons which seldom fail with 
the Eastern princess, namely 
tion and flattery, she made her attack. 
On his accession the Emperor had se- 
lected as.his name Jehangir, which in 
Persian means “Conqueror of the World.” 
Finding the Conqueror one day seated 
with his boon companions drinking out 
of enormous cups of gold, she reminded 
him of the difference which existed in 
the rank of himself and his proudest 
notables and chided him on drinking out 
of a cup no better than those his sub- 
jects used. 

“She undertook to provide the Em- 
peror with a cup, worthy of his Imperial 
pretentions, and succeeded in obtaining 
from him an oath that he would drink 
out of no other. Flattered by the offer 
of his Favorite, the Emperor suspected 
no ruse. But the sacred Oath had been 
taken and no Mohammedan will break 
his Oath on the Koran. Within a few 
weeks the Emperor received his Emerald 
cup, which differed completely from any 
cup he had ever seen. He was delighted 
with the jewel, until in fulfillment of his 


solid: emerald, | 


been brought to New York by Mr. 
Keezer of Amsterdam, who is staying at | 
the Roosevelt Hotel. The cup, Mr. 


The | 


“It is this lady who is responsible for | 


supersti- | 





“FOREST OF FONTAINEBLEAU” By DERAIN 
Bought recently from the Reinhardt Galleries by Mr. and Mrs. 
Walter Hochschild 


BASQUE EXHIBIT 
TO BE HELD 


There will open on December 6th, 1927, 


jin the galleries of the Museum of F rench 
Art, Foon Institute in the United 
| States, 20 and 22 East 60th Street, an 


Exhibition of the Basque people, as de- 
picted in paintings, costume groups pos- 
i ters, etc. 

It has been assembled, and sent 
lover to the Museum from France by the 
Ministry of Beaux Arts, in co-operation 
| with the Musee Basque of Bayonne, and 
|the Touring Club de France, which lends 
the collection of figurines, and the French 
| Railroads, lending the plaquettes, posters 
and photographs. 

The fifty more paintings by well 
known artists of Basque birth or sojourn 
| will show another side of this race, whom 
Voltaire called “The people of the dance,” 
for in their play, and their national game, 
ithe pelota, they show their leanings 
|towards the lighter side of life, mcour- 
aged in the past doubtless by their 
Counts, who in and around the city of 
Bayonne were the leaders of the Basque 
| people. 


1S 


or 


| It is interesting to note that perhaps 
| 100,000 Basques have emigrated from the 
jcolonies of France and of Navarre in 
Spain, to South America chiefly, and 
i} when they return home with their accu- 
mulated fortunes, to live, they are desig- | ‘ 
inated as “les Americains.” In fact they 
took an active part in the early coloni- 


zation of the two Americas, and Basque 
family names are found from Los An- 
geles to Buenos Aires. Every Basque by 


his laws, has the privilege of ascribing 
himself as a noble, and their intense 
self-respect and pride of race carry out 
|their traditions which began to be recog- 
nized about the 5th Century B. C. They 
are a highly religious people who through 
Ignatious Loyola, and Francis Xavier of 
Navarre, have left their mark upon the 
religions of Europe. 








Oath he was compelled to use it and no 
other. 

“Then too late he 
The lady had won.” 

This emerald and other important ori- 
ental antiquities from the collections of 
Keezer and Zoon, may be seen by ap- 
pointment. 


remarked its size. 























ITALIAN 
WORKS 


NEW YORK 
25 West 54th St. 











DURLACHER BROTHERS 


Established 1843 














PICTURES 
OF ART 


LONDON 
142 New Bond St. 











‘GARDEN OF RODIN 
MUSEUM RESTORED 


LONDON — November 10 was 
of the death of 





the 
Rodin. 
the 

of 


tenth anniversary 
The anniversary celebrated 
official reopening M. 
that part of the garden of the Hotel de 
the Museum 
housed, which has during the last few 
months been closed to the public in order 
that the Curator, M. George Grappe, 
might carry out an interesting restoration. 

Until M. Grappe took it in hand the 
garden, which on a sunny afternoon 
ye of the most charming places in Paris, 
was wild and unkempt; the paths which 
intersected it in the days of Maréchal de 
Biron had disappeared under an accumu- 
lation of leaves and undergrowth, and 
tangled masses of ivy and clematis kept 
out the sun. The strip of lawn in the 
middle of the garden was cumbered by 
barren pear trees. At the end of it a 
grass-covered mound, surmounted by an 
empty pedestal, closed the view from the 
terrace, 

It was this mound 
attracted the attention of the 
tor. M. Grappe is a member 
Church; he has written a book, “Les 
Pierres d’Oxford,” which is among the 
best of its kind; he has, therefore, an 
eye for ancient monuments. To his pred- 
ecessor as Curator he often said: “I am 
sure that there is a fountain under that 
mound.” And when he himself assumed 
charge of the Rodin Museum he lost no 
time in putting his theory to the test. A 
trench which was sunk across the mound 
immediately revealed a circular stone 
coping 2 feet or 3 feet below the surface; 
the work of an excavation was continued, 
and it was not long before the complete 
structure—a shallow, circular stone basin, 
about 30 feet across—was laid bare. 

M. Grappe now set about the complete 
restoration ofthe site. The ground about 
the fountain was cleared, and a gravel 
path with a grass border was laid down. 
In the middle of the basin a bronze copy 
of Rodin’s famous group, Ugolin, spe- 
cially cast for the purpose, was set up; 
and four bronze figures—Eve, L’Age 
d’Airain, and the two Ombres of the 
“Porte de l’Enfer’—were placed round 
the basin on stone pedestals flanked by 
low benches of stone. 

All this work was done M. Grappe 
and his friends without any expenditure 
of public funds. The Curator then turned 
his attention to the rest of the garden; 
the old paths were rescued from oblivion, 
and Greek marbles from Rodin’s house at 
Meudon were set beside them; the ob- 
structive pear trees were cleared, and 
little by little the XVIIIth century gar- 
den regained its beauty. Today the old 
fountain reflects the dome of the In- 

valides in its calm water; and only the 
far end of the garden, which is bounded 
by the Rue de Babyl ne, awaits the work 
of restoration. 


was by 


by Doumergue 


siron in which Rodin is 


is 


that particular], 


new Cura- 
of Christ 


by 





MICHELANGELO TO 
BE LEFT IN PEACE 


FLORENCE.—In these recent years 
when so much attention has been paid 
to restoration and occasional completion 


of works of art, a question has been 
raised, most unreasonably it must be 
1o | agreed as to the unfinished work of 





Michelangelo in the Medici Chapel of 
the Church of San Lorenzo in Florence. 
An eminent student and librarian, Cava- 
lier Pietro Gori of Florence, has un- 
earthed from the archives one of the 
many sketches in which the artist was ac- 
customed to put down his ideas as they 
occurred to him, changing them usually 
many times before he settled on a final de- 
sign. He proposes to give this sketch to 
a modern artist and let him complete the 
work. According to Signor Gori, this 
tomb should have the statue of the Ma- 
dona raised high, in the niches of the 
Magnifico between the two Medicean 
saints, at the base the statues of Heaven 
and of Earth, and who knows what else 
besides ? 

This great idea has not met with any 
favor from the critics and competent 
judges of Italian artistic matters. Sig- 
nor Colasanti has said that the Direction 
of the Belle Arti would never give their 
consent to such an act of profanation. 

Unfortunately this matter excited the 
people of Florence, not only the more or 
less ignorant, but even those who under- 
stand and love their art. It has been 
largely discussed, and the general feeling 
has been strongly against any such wild 
attempt to finish what Michelangelo 
chose to leave unfinished. It is consoling 
to know that nothing serious could ever 
come of it and that the great artist’s 
work will be left untouched by any pro- 
fane hands.—K. R. S 
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DEALERS TO SHOW 
PRIVATE COLLECTIONS 


LONDON 


to be responsible for a 


British antique dealers are 


noteworthy exhi 


bition in London next 


Nearly a 


many 


year. 
thousand of their greatest 
xf them from their 
will be 
the 


for 


treasures, pri 
shown at the 
April 


and the 


vate collections, 


Galleries at end of 


offered 


Grafton 
None is 


names of 


to be sale, 


owners will be obtainable 


only from the catalogue. 


The great aim is to show how wonder 


ful 


country 


are some of the antiques in_ this 


and no exhibition quite like it 


The value 
ahlv the 


has ever been irranged before 
articles sho 


£500,000, 


of the wn 


will pre 
about 

“We 
man in the treasures of his own country,” 
said Mr. Livingstone Baily, 
the British Antique Dealers 
“This exhibition is not to be a 
making concern, but an attempt to 
fuss over beautiful articles that 
people do not realize we have in 
country. 

“MSS., furniture, silver, tapestry, 
needlework, and all kinds of objects of 
art will be displayed. Pictures, however, 
will play only a small part in the exhibi 
tion. 


COMPETITIONS FOR 
PRIX DE ROME 


also want to interest the English 
secretary ol 
ation 
money 


A SS( Ci 


inake a 
some 
thi: 


The annual competitions for Fellow- 
ships in Architecture, Painting and Sculp- 
ture have been announced. 

In architecture the Katherine 
Gordon Fellowship is to be 
fellowship recently 


Edwards 
awarded, a 
endowed by the late 
Mr. George B. Gordon, and Mrs. Gor- 
don, of Pittsburgh, in memory of their 
daughter; in painting the Fellowship is 
provided by the Jacob H. Lazarus Fund 
of the Metropolitan Museum of Art, es- 
tablished by Mrs. Amelia B. Lazarus and 
Miss Emilie Lazarus; the Fellowship in 
sculpture is supported by the Parrish Art 
Museum Fund, given by Mr. Samuel L. 
Parrish. 

The competitions are open to unmarried 
men, not over thirty years of age, who 
are citizens of the United States. For- 
tunately the Academy has been able to 
increase the stipend to $1,500 a year, and 
also to grant an allowance of $500 for 
travel, in addition to the present annual 
allowance of $50 to $100 for material and 
model hire. Residence and studio are 
provided free of charge at the Academy, 
and the total estimated value of each Fel- 
lowship is about $2,500. 

BcnagN Grand Central Art Galleries of 
New York City will present free mem- 
bership in the galleries to the painter 
and sculptor who wins the Rome Prize 


John FE. 


can Institute of Architects. 

Entries for all competitions will be re 
ceived until March Ist. Circulars of in- 
formation and application blanks may be 
secured by addressing Roscoe Guernsey, 
executive American Academy 
in Rome, ark Avenue, New York 
City. 


secretary, 


101 P 


SARGENT STUDIO 
BANKRUPTS AMERICAN 


LONDON—At Bankruptcy Buildings, 


varey-street, W.C., on November 21, the 
reditors met under the failure of Alfred 
Lveritt Orr, F.R.G.S., portrait painter, 
‘Jite-street, Chelsea, and appointed Mr 
Kk. S. Salaman, C.A, as trustee of the 
estate. 

The liabilities were returned at £5,582, 


and the assets valued 

It appears that Mr. 
citizen, came to 
taking Sargent's 


at £2,864. 

Orr, an American 
London two years ago, 
studio and house at a 
rental of £400 per annum. He furnished 
the premises at a cost of £3,000, and en- 
tertained in a good way. 

A year ago he was compelled to obtain 
loans from moneylenders, and was re- 
cently advised to file his petition because 
of pressure by creditors. 

Having but little 
he relied on his wife 
fairs, and he attributes his present posi- 
tion to their ill-health, heavy 
and interest charges. 


business experience, 


to organize his af- 


expenses 
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FINE ENGLISH PORTRAITS 
“THE NATIVITY” PAIR OF CARVED WOOD PANELS by VEIT STOSS, MODERN BRITISH 
NURNBERG, XVTH CENTURY AND FRENCH ART i 
Stillwell sale at the Anderson Galleries for $1700 each. Nos. 527 and 528 of - 
the catalogue. 
a 155 NEW BOND STREET, LONDON 
and fulfills the obligations of the ret-| CAMOIN GAINS RIGHT 
lowship. ; - = x = 
In architecture, graduates of accredited | OVER PAINTINGS § =" =" bs — 
schools will be required to have had ar- | 
chitectural office experience of six months, | 5, bate ciaays F , 
and men who are not graduates of such PARIS—The Third Chamber | of the 
schools may enter the competition if they | Civil Tribunal recently gave an imterest- 
have had at least four years of architec-|ing judgment in the case of the artist 
tural office experience and are highly|Camoin, who in 1914 tore sixty of his 
recommended by a Fellow of the Ameri-| canvases from their frames and threw 


them into the dustbin, only to find that 
the pictures had been reconstituted, some 
being in the possession of certain dealers, 
while others figured in the catalogues of 
a sale by M. Francis Carco, which took 
place in March, 1925. 
The painter had the 
and took action against 
M. Carco. He claimed 
and asked the Court to order the de- 
struction of the canvases. The Court 
gave the painter the damages he claimed 
and ordered the pictures to be restored 
to him. It was set forth in its judgment 
hat there had been an abuse of the right 
f property, and that the most sacred 
ight of the artist had been violated. 


pictures seized, 
the dealers and 
5,000f damages, 





GIULIO ROMANOS 
FOUND IN ITALY 


ROME.—Pictures attributed to the 
school of Raphael and to Giulio Romano 
have just been found in an old house in- 
habited by peasants, at Corte Galvagnina 
Vecchia, near Mantua. It is believed 
that this was formerly a country house 
of the Gonzaga family, once so great and 
powerful in Mantua. Giulio Romano 
passed many years of his life in Mantua, 
and his work is everywhere apparent in 
architecture and painting. He was called 
upon to exert his skill on all occasions, 
and no doubt there are examples of his 
industry still unknown, but which may 
come to light, such as these pictures re- 
cently found.—K. R. S. 





























MATTHIESSEN GALLERY 


Berlin W 9 Budapester Strasse 8 
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FRENCH IMPRESSIONISTS 
OLD MASTERS 








































































JOHN LEVY 


GALLERIES 





Mathias Kager 


PAINTINGS 


ows 








NEW YORK: 559 FIFTH AVENUE 
PARIS 

















MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 
PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 
FINE FRAMING 
108 West Fifty-seventh Street New York City 


See Art Calendar for current exhibitions 
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IMPORTANT PAINTINGS 


ow 


634 FIFTH AVENUE, NEW YORK 


Opposite St. Patrick’s Cathedral 






























































INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Member: Antique and Decorative Arts League 


























THOMAS J. KERR 


formerly with 
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HISTORIC MAZER 
BRINGS £10,000 


LONDON — When Elizabeth 


| . 
drank out of a silver mazer, with 2 spa 


Queen 


cious maple-wood bowl, at Audley End, 
she probably did not trouble to conjec 
would be 


the 


that, one day, a mazer 
£10,000, the 
way, placed upon that Swaythling Tudor 
the Victoria 


ture 


appraised at value, by 


cup which was bought for 
and Albert Museum in 1924. But at Hur 
comb’s auction rooms on November 18 
the historic mazer, for over 500 years in 
the ownership of the Macgregor family, 
fetched this sum of £10,000 in open com 
petition, the bid of Mr. Lionel Crichton 
who is the Duveen of the silver world 

Silver collectors have often tried t 
buy this mazer privately from Sir Mal 
|colm Macgregor, but he preferred to 
|submit his family’s treasure to the arbi 
|trament of auction. That other famous 
|mazer associated with the Sempill hous 
was sold by private negotiation som 
years ago. Not since the braikenridge 
mazer, dated 1534, and belonging origi- 
nally to Master Toukkers, fetched £2,450, 
nineteen years ago, has such an impor- 
tant vessel of this class appeared in the 
saleroom. 

Although not mentioned in the sale’s 
catalogue, the Macgregor mazer possessed 
a very important accessory in the shape 
of a cover which must be at least 500 
years older than the mazer itself. For 
this lid is of Celtic craft, and is formed 
from the bone of a whale and carved 
with many fantastic decorations. Arouna 





BROWN JUG, 23 
INCHES HIGH, BY 
BALDEM MENIKEN 
DATED 1579. 


Bought by the Metropolitan 
Museum of Art from the 
John E. Stillwell sale at the 


Vo. 617. 


mazer is a silver rim inscribed: 


the 
“Ninian Bannachtyne, Lard of Ye Camis 


the Isle 
Robart 


Kames Castle, in 
to umquhyle, 


ancient 
“Soun 


(the 
of Bute), 
Bannachtyne of Ye Camis.” 

From this one gathers that the mazer 
Macgregor possession 
the 


into the 
marriage with 
family. A striking feature is the silver- 
gilt figure of a lion couchant in the centre 
inside of the bowl, and this is 
six heraldic medallions 
the arms of Stuart, 
Douglas, Hamilton, Crawford, and two 
‘thers which remain for the student of 
heraldry to name with exactitude. Other- 
wise this mazer, which is 10 in. in 
diameter, is without those lavish orna 
ments of which Evelyn writes in his 
Diarv: “They showed us mazers ot 
beaten and solid gold set with diamonds, 
rubies, and emeralds.” 

Another historic relic was sold — a 
Charles II. tankard with the Royal Arms 


came 


2. ‘ > 
through Jannatyne 


if the 
surrounded by 
smblazoned with 


—for £830, also to Mr. Crichton. The 
history of this is very interesting Wish- 
ing to recognize the services of that 


capable London magistrate, Sir Edmund- 
bury Godfrey, who had done such ex- 
cellent work during the Plague and the 
Great Fire, Charles II. presented to him 
a silver tankard. Sir Edmundbury there. 
upon had four replicas made, which he 
bestowed on members of his family. In 
1895 Mr. Crichton bought one of these 
for £525, and later acquired another. I 
is understood that the Corporation of 
Sudbury also owns one of these replicas 
Such were the two outstanding events in 





an unusually interesting sale. 
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Saturday, December 10, 1927 


PRICES ON CHRISTIE 
PORTRAIT SALE 


| LONDON—Pictures by old masters 
land artists of the Early English school, 








} {rom various anonymous sources. pro- 
| duced £9,637 14s. at Christie’s on Novem 
[ber 18. 

The the afternoon, 
1,750 guineas, was paid by Mr. F. Sabin 
for the Raeburn three-quarter length por 
trait of Lieutenant-General Alexander 
Campbell of Monzie, in scarlet military 
}coat with gold epaulettes, white vest and 
| stock. The most attractive picture of the 
|}afternoon was a portrait of Elizabeth 
| Eliot, who married on July 29, 1791, Sir 
| Thomas Stapleton, 16th (or, according to 
some peerages, 22nd) Lord Le Despencer, 
ind who died on July 3, 1848; she is 
painted in a white muslin dress with red 
sash end red headdress, and has a gold 
chain round her neck. The tablet on the 
| frame bears the name of Romney, but in 
| the sale catalogue it is attributed to John 
| Hoppner, though several consider ‘1 to be 
iby Sir William Beechey; bidding was 
| started at Z00 guineas by Mr. Bromhead, 
jand at 1,650 guineas the portrait fell to 
| Mr. Gerald Agnew. 
| Other English pictures, mostly family 
| portraits, included a signed group by an 
lartist whose work is of the rarest occur- 
lrence in the auction room, P. Lion, a 
Belgian (1740-1814). It is of the Misses 
Carpenter, daughters of General Carpen- 
ter, two young girls holding hands, 41 in, 
by 34 in., with the engraving by J. Wat- 
son, and was sold for 470 guineas (Glen). 
1. S. Copley’s “A Girl Feeding Chickens” 
‘ealized 200 guineas (Edge); G. Watson, 
Mrs, Hamilton Dundas, of Duddingstoun, 
‘n black muslin dress—290 guineas (But- 
tery); J. Hoppner, portrait of Henry 
Reade Revell, of Walthamstow — 240 
guineas (Leggatt); and J. H. Mortimer, 
a group of small whole lengths of H. R. 
Revell, his wife and son, in the grounds 
1 Castle Hill, Egham—350 guineas (A. 
Tooth and Sons). The sporting and other 
victures included: J. N. Sartorius, “The 
Death,” a hunting scene in Savernake 
Forest—190 guineas (Fitzgerald) ; Rem- 
brandt, portrait of a bearded man, on 
yanel, 12 in. by 10 in. —145 guineas 
(Tooth) ; Le Brun, a lady in white mus- 
‘in dress seated at a spinet—380 guineas; 
Canaletto, the Piazzetta, St. Mark's. Ven- 
ice—-190 guineas, both bought by Mr. W. 
Sabin; Clouet, portrait of Henry ITI., 
King of France and Poland, from the 
‘towe sale, 1848—135 guineas (Roth- 
schild) ; and P. Pourbus, portrait of a 
gentleman in black dress with mauve 
sleeves—240 guineas (Leger). 

Messrs. Phillips, Son, and Neale’s sale 


highest price of 


this week, at 73, New Bond street, in- 
cluded a portrait of Sir Richard Ark- 
wright by Wright, of Derby, which 


brought 76 guineas. 


ASHFIELD PORTRAIT 
BRINGS HIGH PRICE 


LONDON.—At Sotheby's on Novem- 
ber 9 two portraits in colored chalks, by 
Edmund Ashfield, both signed with initials 
of Izaak Walton and his friend and biog- 
rapher, Charles Cotton, each 12 in. by 10 
in., and dated respectively 1675 and 1674, 
fell at £500 to Messrs. B. F. Stevens and 
Brown, the American agents. These two 
portraits are discussed at length in Notes 
and Querics of 1923. This sale of pic- 
tures totalled £2,304. 

Messrs. Rogers, Chapman and Thomas’s 
sale last week at 125, Gloucester Road of 
Miss J. M. Seymour's estate included a 
6% in. Italian bronze figure forming a 
lamp, which brought £130; an 18 in. Delft 
plate with a figure of William of Orange 
on horseback—#£21 ; an 834 in. Siena deep- 
sunk plate decorated with masks—£180; 
a colored mezzotint, “The Father of the 
Turf,” by John Jones, after Wootton— 
£36; and a river scene and landscape by 
Van der Neer—130 guineas. 


FURNITURE PRICES 
IN CHRISTIE SALE 


LONDON—Decorative furniture and 
objects of art, the property of the Hon. 
Mrs. Duberly, of Gaynes Hall, near Hun- 
tingdon, and from other sources, brought 
£4,587 at Christie’s on November 17. The 
chief lots included six Hepplewhite ma- 
hogany chairs and two armchairs, with 
rectangular backs, pierced and carved, 
scroll foliage, festoons, &c., which sold 
for 300 guineas (Crowther); a Louis 
XVI. parqueterie secretaire, with cylin- 
der front and two drawers below, inlaid 
with panels of flowers and trellis-pattern, 
38in. wide—150 guineas; and a Sheraton 
mahogany sideboard with drawers and 
cellarette, inlaid with satinwood, 87in. 
wide—130 guineas—both being bought by 
Messrs. Mallett and Sons. 
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FIRST DAY’S PRICES OF 
PORTARLINGTON SALE | 


LONDON—Pictures of nearly alt 
schools and periods, and of many degrees 
in quality, were sold on November 22 by 
Mr. W. Rendall Darby, of Messrs. J. and 
R. Kemp and Co. (125, High Holborn) 
at the New Chenil Galleries, King’s road, 
Chelsea. The pictures were removed 
there form Emo Park, Portarlington, Ire- 
land, the sale being held by order ot Lord 
Portarlington. The 170 lots (from which 
a few family portraits were withdrawn), 
occupied four hours in selling and pro- 
duced over £10,000. As with most other 
old country houses, the pictures fron 
Emo Park have been accumulated rather 
than collected at various times and by 
men of different tastes, and so the collec 
tion contained many of a very speculative 
character and others that may prove to 
be more important than a cursory exam 
ination suggests. In some cases the names 
of the artists have been lost; in one in 
stance the name was discovered after the 
catalogue was printed; Lot 361, a stud) 
of fruit with lobster and prawn, 33 in. 
by 46 in., which was found to be fully 
signed by J. de Deheem, and fell at 346 
guineas (Morant). 

The highest price, 820 guineas, was 
paid by Messrs. Spink for a Giorgione 
portrait of a Spanish nobleman with fur- 
lined cloak and crimson vest, on panel, 
20 in. by 16 in. The second highest, 750 
guineas, went for a pair of sporting pic 
tures by J. N. Sartorius, two landscapes 
22 in. by 30 in., signed and dated re- 
spectively 1816 and 1817, and both with 
huntsmen and hounds in full ery. A pair 
of three-quarter length portraits by Mar 
tin de Voe of a lady and gentleman of the 
Elizabethan period, each in a black dress, 
and each with a coat of arms, brought 


600 guineas. An excellent portrait by 
Cornelius Johnson (or Janssens) of a 
lady in white dress with red sleeves 


wearing pearl head ornament, necklet and 
earrings, signed and dated 1653, realized 
500 guineas (Leggatt). A signed Bou- 
cher landscape with sleeping girl and 
amorous swain holding pipe, 32 in. by 
40 in.—540 guineas (Ellis and Smith). 
Other pictures to reach three figures 1; 
the order of sale included: Barroce1, por- 
trait of a lady wearing crimson robe— 
270 guineas (Wilson); J. B. del Maze 
the Prado at Madrid, with avenue of 
trees, coaches, and figures—200 guineas 
(Parsons); Sir Peter Lily, the Madonna 
in blue and crimson robe nursing the chila 
—260 guineas (Field); T. Hudson, por 
trait of Philip Earl of Hardwicke, Lord 
Chancellor, in robes of office—220 guineas 
(Ellis and Smith) ; Soest, portrait of the 
Countess of Bedford as Diana, in green 
and white gown—375 guineas; P. P. Ru 
bens, portrait of the Duke of Alva on a 
grey charger, exhibited at the Old Mas- 
ters in 1870, and 1882—210 guineas; A. 
Vander Neer, river and landscape with 
rising moon—220 guineas—both bought by 
Mr. Reyre; Isaac van Ostade, group of 
peasants outside farm building, signed, and 
dated 1641—400 guineas (Morant); Tin 
toretto, the Entombment of Christ—230 








ANTIQUE SILVER 
BRINGS £4726 





LON DON—There 
November 17 at Christie's, one of 


were two sales on 
tex- 
tiles and the other of silver and jewelry. 
The silver and jewels produced a total 
of £4,726. The 
Queen Anne taper-stick by 
Green, 1773, weighing 
4dwt., at 185s. an ounce—£29 12s. (John- 
son); another, on octagonal base, by J. 
Keigwin, London, 1712, 30z., at 180s. an 
cunce—£27 (Blairman); a George I. 
taper-stick, on hexagonal base, by James 
Gould, London, 1725, 30z. 2dwt., at 120s. 
an ounce—£18 12s. (Tessier); a Charles 
II. porringer, London, 1683, with harp 
handles, and chased base, lloz. 3dwt.,Nat 
150s. an ounce—£83 12s. 6d. (Blairman) ; 
and 12 George I. three-prong large forks, 
ondon, 1715-16, 1724-26, 220z. 13dwt., at 
60s. an ounce—£67 19s. (Jenkins). 

In Puttick and Simpson's sale of old 
English silver and jewels, at Leicester 
square, on November 17, the principal 
items included a George ITT. oval salver, 
of Adam design, engraved with armor- 
als and festoons, by Thomas Jons, Dub 
lin, 1790, weighing 9loz. 16dwt., at 33s. 
6d. an ounce—£153 15s. 4d. (F. Wine); 
and a George II. plain cream jug, with 
shaped handle, on circular base, 174). 
20z. 10dwt., at 74s. an ounce—f9 5s 
(Victor). 


chief items included a 
Richard 


London, 30z. 


£305 GIVEN FOR 
HEPPLEWHITE CHAIRS 


LONDON—Sotheby’s sale of old Eng 
lish and Continental porcelain and furni 
ture on November 18 included the prop- 
erty of the late Sir Sidney Colvin and 
the Rev. Lewis Gilbertson, and produced 
a total of £2,594. The highest price. £305 
(Bowes-Lyon), was paid for Sir Sidney 
Colvin’s set of eight Hepplewhite chairs, 
with carved shield backs and reeded bor- 
ders. A pair of fine Adam mahogany 
card tables, with folding tops, hrought 
£160 (Pears). A William and Mary 
small walnut escritoire, with panelled 
fall front, 36 in. wide—£160; a Queen 
Anne walnut chair, with tall fiddle-shaped 
back, carved with scale pattern and foli- 
age—£115; and a William ITT. hall clock. 
in walnut marqueterie case inlaid with 
panels of flowers, &c., in various woods. 
by Thomas Wightman, London—£72: the 
last three lots were bought by Messrs 
Mallett and Sons. 








guineas (Ellis and Smith): and an Ital 
ian picture of the Madonna and Child 
on oak panel, 43 in. by 21 in.—370 euineas 
(W. Sabin). 

A recent Christie sale included among 
the property of Mr. R. N. Stevens, of 
Woodham Hall. Woking. a very rare 
original etching by J. M. Whistler. “The 
Doorway,” for which Messrs. Colnaghi 
paid 250 guineas. 
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COURTELINE’S NAIVES 
SOLD IN PARIS 


PARIS—Georges 
collection of “works in which the sin of 


Courteline’s curious 


art has hardly penetrated,” to quote the 
catalogue, is now on exhibition for pri- 
vate sale at Bernheim-Jeune’s show rooms 
in the Faubourg St. Honoré. 

The world has long known about these 
pictures under the title of “The Museum 
of Horrors.” M. Courteline now protests 
against this title, and suggests instead the 
‘Museum of Naive Endeavor.” 

Long before “neo-art” days George 
‘ourteline was searching the out-of-the- 
way shops of Montmartre, Montparnasse, 
nd even further afield for his chefs 
d'ceuvres. No one who appreciates un- 
conscious humor could fail to be thrilled, 
|for instance, with the head of a young 
yvoman which Courteline has _ entitled 
‘The Half-Baked Virgin” or “The Girl 
with the Poached-Egg Eye.” The with- 
ers of any gourmand would be wrung 
at the sight of the still life entitled 
‘Oysters during the month without an R 
in it.” 

For the Briton there is a little 
| epresenting President Kruger and his il 
\lustrious family, which has every ap 
vearance of a sign executed for the side 
|Show of a fair in which Tom Thumb 
| nd his relatives are being exhibited. 
| The illustrated catalogue, in which M 
|Courteline has commented upon the re 
sults of 30 years’ search, is itself a thing 
of joy. Of a picture showing some early 
Victorians, bathing, he remarks: “A hu 
norous picture, in which debauchery 
without excess is mingled with a gift of 
dbservation without bitterness; it in 
rigues and captures the applause of all 
overs of healthy gaiety—and they are 
wmerous in France, thank God!” 

Of “Impressions of a Suicide” (in all 
probability intended to be a picnic party) 
re writes: “This picture was conceived 
vy its author during an unsuccessful at- 
empt at suicide accomplished by himself 
mn himself (as many other attempts of 
he same kind). It consisted in his hurl- 
ng himself from the sixth floor. The 
victure represents the pavement as it ap- 
yeared to the victim at the moment when 
ve was passing head first at full speed 
he windows of the first floor. The paral- 
el lines at the top of the picture repre- 
ent the tramlines.” 

Many of these pictures have already 
been sold. Five thousand frances (£40) 
bas been given for “President Kruger,” 
2.000 francs (£16) for the “Half-Baked 




















Virgin.” a “Bathing Scene” has fetched 
5,000 frances (£40). 

y 
Y Messrs. Y 
_ Price & Russell | 
7 AMERICAN PAINTINGS 7 
j TAPESTRIES and j 
7 WORKS OF ART Z 
ZY Y 
j j 
Z FERARGIL j 
7 37 EAST 571TH ST., NEW YORK 7 
MQWQAA A > MAY NNO .WWWWW.nzz 
> 4 
} JAN KLEYKAMP GALLERIES | 
> 4 
> 4 
+ CHINESE ART | 
7 4 
( 3 and 5 East 54th Street New York 
wow”, wre Tore 











Specialist in 
American Paintings 
693 Fifth Avenue New York 


Between 54th and 55th Streets 


FRANK K. M. REHN | 

















group 





A srs ss (sr (sr ss se ss. (ss ( srs (ss (sss (se, (ses (srs (sere (srs (sre ss (ss (se (ses (es (ss (ss ( sees ( ses (ces se (sss (se (es ( cree (ee (oe (0 


DAWSON 





19 EAST 60th STREET, NEW YORK 


at Sh 


i r 


ow 


OLD 
ENGLISH 
FURNITURE 


ow 


INTERIOR 
DECORATIONS 


ow 


TAPESTRIES 


ow 


VELVETS 


ow 


NEEDLEWORK 


ow 


EMBROIDERIES 


& Decorative Arts League 





One 





of a set of Six Panels 


Member of Antique 




















i} 





MAURICE CHALOM 
OF PARIS 


(INC.) 














ARTISTIC INTERIORS 
B 


NEW YORK: 7 EAST 56th STREET 
PARIS: 156 FG. ST. HONORE 








Sane 














ark 


The Art News 








The ART NEWS 


Published by the 


AMERICAN ART NEWS CO., INC. 
49 West 45th Street, New York 
s. W. FRANKEL 








Sener ; Pine a DEOCH FULTON 
Feb. 5, 1909, at 
Entered as second-class matter - e 
New York Fost Gare under Act 
blish eekly from Oct. 8 to last of june. 
Se, during July, August and ber 





SUBSCRIPTION RATES 


$6.00 
YEAR IN ADVANCE . a 
Foreign Countries 15 


Single Copies 
MAY BE 
WHERE THE ART NEWS 
OBTAINED IN NEW YORK 
OS a ae _.1 West 47th St. 
nag eR 46 East $9th St. 
William cca = 
ashington . Book Store, 27 West 8th 
Gandon & ondie ive aco wt East 59th St. 
Times Building News-Stand.... Times Building 
Subway Entrance Basement 


WASHINGTON 
, F and 12th St, NW 


BOSTON 
Vendome News Co....---: 261 Dartmouth St. 


PHILADELPHIA 
(Book Counter) 








Wanamaker’s ...--- ese 00" 
LOS ANGELES 
C. V. Pleuharp....------s0°°°: 


LONDON 


353 Hill St. 


ce ..,..- Bank Building 
‘Vea St. James’s St., S.W.1 
407 Bank Chambers- 
Holborn, W. C. 1 


The Art News 
David H. Bond 


morn Leicesiee ‘Sar W. Co 
ED. 2 unk baw sabes s 17 Green 5t. 
oe ila Leicester Sqr. W. C. 2 
PARIS 
, Houin.....- weeeeeeed Rue de la Plaine 
no Om Telephone Diderot 1909 
Brentano’s.......-.+++> 37 Avenue de l’Opera 
MUNICH 
Kari Barth.........+---++>: Konradstrasse 4-11 





Vol. XXVI Dec. 10, 1927 No. 10 








MODERN ARTISTS AND 
GOOD MANNERS 
Modern art, declares a recent editorial 
in the American Magazine of Art, often 
has delicious color but its manners are 
bad. 
ductory anecdote of the article, like a 


It is, to quote the not too apt intro- 


well dressed woman who digs one in the 


ribs with an umbrella, and then feels 


that the well blended colors of her cos- 
tume should compensate for rudeness. 
Diverting as all this is, the parallel 
between manners in art and manners in 
social life scarcely bears close examina 
tion. As the etiquette books so frequent- 
ly observe, good manners are the conces- 
sions of the well bred to necessary human 
frictions, But good manners in art are 
quite different and scarcely admit of the 
same standardization. Frictions in art, 
unless we are greatly mistaken, arise 
from violent affronts to one’s personal 
tastes. The faultless manners of the 
Academy are beyond discussion, but its 
dullness may affront many. Further- 
more, paintings, unlike human contacts, 
may be disregarded if one so desires. 
Those who dislike the manners of the 
modernists may sidestep them and seek 
out the society of refined paintings with 
a Boston accent. Nor are we aware that 
manners in painting have reached the 
stage of crystallization when one may 
set up definite standards of “good man- 
ners” and “bad manners.” Art is happily 
in a state of flux and the criterions of 
beauty cannot be held within the nar- 
row limits of the Social Register. Per- 
haps the editorial writer meant to sug- 
gest that the Academy become the Emily 
Post of the art world and compile in a 
neat little volume all the fatal faux pas 
that put an artist beyond the social pale. 
One modicum of truth remains in the 
editorial—the tragic admission that both 
in life and in art excellent manners are 
too often associated with extreme dull- 


I don’t know whether 
“Time is money” originated in Amer- 
ica or not, but if it did not it certainly 
would have sooner or later, the senti- 
ment being so hundred per cent. This 
being the case, and entirely in the cause 
of public service, I find myself in the 
position of being able to render first 


the phrase 


aid to those to whom “time is money”; 
and such individuals, most people will 
agree, are the worthiest of help in the 
community. To sure, I am not 
quite certain that those to whom “time 


be 


is money” frequent in any great num- 
bers the annual exhibitions of our Na- 
tional Academy of Design, but I am 
willing to give them and the academy 
the benefit of the doubt. 
some of them 


There must 


be who attempt the 
Here is the tip: 


After gaining admission to the build- 


neither to the right nor to the left as 
you make your way through the two 
intermediary rooms. 
last room—you can tell it because you 


Once 


vistas)—then turn sharply to the lef: 
and proceed to the southwest corner 
of the gallery and in the angle of the 
room you will discover the “Portrait 
of T. S. Hardin, Esq.,” 
Westcott Hale. Then, after getting all 
the elevation of spirit you can out of 


by Lilian 


this work of art, make a right-about- 
face and get out of the building in the 
same way that you got in. You will 
have practically seen this year's ex- 
hibition of the National Academy of 
Design. 

At that, you understand, you will not 
have received from Miss Hale any great- 
ly enlarged vision of life. She is clever, 
able—all the of 
that sort are her's. Comparing her por- 
trait with the group in the opposite cor- 


competent, adjectives 


ner, although, of course, the individuals 
whose time I am saving 
needn't bother to do this—comparing, I 
say, her work with Mr. Dickinson’s, or 
with Mr. Adam’s, there will be those who 
will jump hastily to the conclusion that 
she deserves that other adjective, 
‘great.” But being better than Mr. 
Dickinson or Mr. Adams fs not necessar- 
ily being great. I wish it were, most 
heartily, for the sake of all three of the 
artists mentioned. 


so. carefully 


also 


Greatness would then 
be more easily within the reach of all 
of us. 

It is only necessary to range mentally 
pon a wall the “Mr. Hardin” of Miss 
Hale with a Sargent, to 
note a Sargent, for all 
his flippancies of handling and superfi- 
cialities of observation, saw, in most 
sitters, a central idea, and brought the 
whole canvas into order that he might 
express it. Miss Hale’s brush flows 
easily, fluently, over the vast suriace of 
her picture, without betraying a prefer- 
ence for the protagonist’s face over the 
geographical globes in the background. 
Indeed, being one day in a more vigorous 
mood than usual, these portratts are not 
painted in one day, you understand—be- 
trayed herself unwittingly into over- 
2mphasizing the knees of the riding 
yreeches. 

This was doubly unfortunate, both for 
Miss Hale and her sitter, both of whom 
were sufficiently conscious of the costume 
ulready. Americans, at heart, still love 
costumes, but due to the diminishing oc- 
casions for them and the leveling of 
social ranks, have less and less courage 
for them. Sargent, who was a bit of a 
caricaturist, certainly would not have 
slighted the refulgent lines of Mr. Har- 
din’s breeches, but he would have known 
how to make the owner of them wear 
them with an air. The present gentle- 
man-rider, on the contrary, is almost 


fairly good 


discrepancy. 





will be confronted by the blank wall on | 
the opposite side (there are no more | 





experiment, and those I wish to help. 


ing and paying the necessary 50 cents | 


to the lady at the desk, fix your eyes | 

. | 
on the remotest inner gallery and 
march toward it, giving a_ glance 


inside the | 
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“EVE” Life-sise bronse by CHARLES DES PIAL 
This figure, included in the Despiau Exhibition at the Bru ( es, 
has just been purchased Les lanis duo Luxemboure 
defiant. “If you say one word about my the life and character oF De 


riding togs,” he seems to Say, “ll 


but perhaps it is unnecessary to venture 


any further into an analysis of this work 


of art. 

As was said before, it comes nearer 
than anything else in the show to pro 
viding a subject for conversation, al- 


though, to be frank, I have not yet heard 
it talked old 


indefatigable connoisseur, E. J. 


of. Even my friend, and 
Kennedy, 
whom I met returning from the vernis 
age, failed to mention it. 

The academy, as a whole, is in a bad 
state, physically. Pernicious anaemia is, 
I believe, the complaint. The experiment 
of transfusion of blood which was per- 
formed on the patient last year by Dr. 
Gifford Beal did have, temporarily, an 
effect. There was at least a hectic flush. 
But a relapse again this year—and tak- 
ing into account the academy’s great age 
What shall we do about 
A gland specialist? Christian Sci- 

Something must be done, I assure 


—is serious. 
it ? 

ence ? 
you—and in a hurry. 
McBride Herald-Tribune 


Henry in the 





Note :—On the other hand, Royal Cor 


tissoz finds the Winter Exhibition “a 
worthy tribute to an honorable tradi- 
tion.” 


“The Academy of Design,” writes Mr 
Cortissoz, “is to be congratulated on the 
good sense with which it has refrained 
from repeating the experiment of assign- 
ing a large portion of its limited space to 


the modernists. The Winter Academy 
preserves intact its customary atmos- 
phere.” 

We cannot find words sufficiently 


strong to express our agreement with that 
last sentence. It is evident that the 
atmosphere has been kept far too long. 





BOOKS AND MANUSCRIPTS 











DEGAS 
Ambroise V ollard 
Greenberg, New York, $3.00 

Degas is the latest victim of the brief. 
breezy biographizing of M. Ambroise 
Vollard. 

M. Vollard, according to his publisher's 
blurb “has drawn a picture of the high- 


lights of 
not attempting the conventional 
but delicately and skillfully re 


gas 
biography, 


incidents 


the 


producing conversations, an 


opinions which heighten interests 


without neglecting the important facts.” 


If the important facts are not neglected 


it is because they are entirely ignored 


M. Vollard, by the use of much “imper 


tinent’” anecdotal material has omit up a 


composite characterization of the tradi 
tional’ temperamental artist. All the 
props of the biographical novelist and 


fictive biographer are called into use, in 


cluding the bullying artist’s bullying ser 


vant. Every Degas has his Zoé, even 
as he has his Vollard, but the picture 
presented by the present brochure, for 


all the intimate anecdotes, gives less of 
what is essentially Degasian than does the 
George Moore CSSa\ ot 


no gvreatet 


length. 


Tue Great PAINTERS 
Edith R. Abbot 
Harcourt, Brace and Company, 
New York, $5.00 
The  purposs Miss Abbot's 


four-hundred page opus is to “fecus at 


of over 


certain great achievements 
Without 


complete history of graphic art it takes 


tention 
of 


upon 
painting.” attempting a 
the reader from the beginning of Chris 
tian art in Italy through the Renaissance 
and XVIIth century to the present day 

The 
in the history of painting at the Metro- 
politan 


author, who is senior instructor 


Museum, presents no. startling 
critical affirmations, but succeeds in re 
gurgitating a large mass of well digested 
material. The book bristles with well- 
chosen quotes and if Miss Abbot is more 
guided than guiding she has followed in 
the foot-steps of excellent preceptors. 


OBITUARY 


MAX WILLIAMS 
Max Williams, art collector and dealer 
in prints, ship models and marine relics at 
805 Madison Avenue, died on Monday in 
Roosevelt Hospital in his fifty-third year 
He lived in the Williams Apartme:nt Ho- 
tel, Lefferts Place, 





3rooklyn, which he 


|exhibition of them in 





had owned and operated for twenty-five 
years. Burial will be at Madison, Conn. 

For the last forty years Mr. Wil- 
liams had been collecting prints and other 
irt objects. Since 1905 he had devoted 
himself especially to gathering fine ex- 
amples of ship models, giving his first 
1907. A collection 
of his naval and marine prints, paintings 
and relics was sold in March, 1926, at 
the Anderson Galleries. 


LONDON 


The frescoes in the refreshment room 


of the Tate Gallery are now complete 
and open for inspection; I think that 
there can be no two opinions as to the 


ability with which the young student, Rex 


Whistler, has carried out his task. His 
theme is “The Pursuit of Rare Meats,” 
and the pursuit is commenced from a 


Baroque mansion, whose architecture is 
developed with the actual windows of the 
room, exploited as windows in its turret. 
The technique in this portion of the can- 
vas (for these decorations are not for the 
most part actual wall-paintings, but ex- 


ecuted on stretched canvas, erected in 
front of the bricks and mortar), is sug- 
gestive of “grisaille,” so wholly decep 
tive is it to the eye; the wall opposite 


is in rather different style, reminding the 
beholder vaguely of the landscape that 
so often is glimpsed in the background 
ff a Florentine primitive painting, and 
then again bringing to mind the type of 
scene visualized in a Chinese landscape 
decoration. The way in which the vari 
ous styles and types have been co-ordi 
nated and welded in one delightful and 
fantastic whole, now intensely modern, 
now vividly romantic, is enchanting in its 
riginality. I can imagine that many may 


visit Milbank in the future in order to 
spend a pleasant half hour amorg the 
buns and. biscuits rather than browse 
with the Epsteins and the Stanley Spen 


‘ers upon the floor above. Sir Joseph 
Duveen, who contributed the sum of £509 
towards the expenses to con- 
gratulate himself on a sucress ‘ul 


venture 


has cause 
really 


* 


with 
iSsSOCI1- 


British 


Another interesting departure 
which the name of Sir Joseph is 
ated is that of the exhibitions of 
Art which to held on board the 
steamships of the Cunard Line. The first 
of these is to take place on board th: 
Perengaria next spring, and should prove 
an excellent proposition, since 
life on board ship is less busy than 
and for many of the much occupied folk 


are be 


business 


on 


who cross the ocean, and the room set 
apart as a gallerv should therefore be 
vell patronized. The show wi'l not, of 
‘ourse, terminate with a single voyage 


mut will remain open for several trips. 
* * x 

Another novel departure on this side, 
ut of a rather different nature, was in- 
tituted this week at the Cooling Gallery 
where the press view Cecil Beaton’s 
work was made into a social function 
‘omplete with cocktails and their con 
‘omitants. Cecil Beaton is a young man 
o ftwenty-two, (fresh from Cambridge, 
and very much patronized by the society 
intelligentsia), who has evolved a quite 
novel method of photography and who 
hows a number of water-colors that have 
all the charming satire of a “Serena 
Blandish.” The latter are obviously im- 
mature but there is abundant proof in 
them of the wealth of observation and 
humor that lie at the base of Mr. Bea- 
ton’s art. Mr. Osbert Sitwell in the pref- 


ot 


ace to the catalog writes of the por- 
traits, “Here we have faces that in the 
next few vears will assuredly launch a 


thousand ships, and should be preserved 
t> maintain our ratio against America— 
a, suggestion towards economy that one 
would like to make to the Admiralty !” 


* * of 
Earnest efforts are made at times to 
do away with the annoying reflections 


that are produced in certain lights upon 
the glass of the paintings in our national 
collections. The latest device evolved by 
Lord Lee of Fareham takes the form of 
a horizontal screen of canvas hung be- 
neath the skylight. It cannot be said that 
so far the experiment has met with great 
success for the Da Vinci that has been 
screened in this fashion is considerably 
obscured thereby. 
xk x x 

The art market is undoubtedly over 
crowded at the present moment, and even 
some of the most interesting and prom 
ising of its painters are obliged from 
time to time to wander into realms othe~ 
than those of canvas, etching-copper and 
water-color. Miss Therese Lessore, now 


Mrs. Richard Sickert, makes a bid for 
fresh favor by means of her painted 
china, now being shown at the Savile 


Gallery, Stratford Place. It is most un- 
(Continued on page 10) 
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EXHIBITIONS IN 


NEW YORK 








GUY PENE DU BOIS 
Kraushaar Galleries 


A group of recent paintings and draw 
ings by Guy Pene du Bois is now on 
exhibition at the Kraushaar Galleries. 
The show is lots of fun. For du Bois 
plays tricks with his people, catching 
them quite unaware at the very moment 
they choose to be over-pompous, solemn 
or, like the four women in his ‘“Ameri- 
cans’ Paris,” earnest souls. It is no new 
game to label him “satirist” and call it a 
day, but it is still a risky game. We 
have a feeling that du Bois’ satire is a 
well concealed trap for the too glib 
critic. No one can paint as well as he 
and be unaware of his quality. So it 
is probable that to see only his literary 
gifts is evidence that one should sit to 
him, not for a portrait but as a lay 
figure in one of his painted records of 
polite amusement. The pitfall that he 
digs for the unwary is deep, for there is 
in each of his pictures a strong tempta- 
tion to join in his gentle mockery and 
thereby feel superior. Surely, when we 
tramp Paris, guide book in hand, we are 
not so obviously tourists. 

But there is more than criticism in his 
paint. He has a great deal of style, a 
fine sense for the arrangement of sim- 
ple, solid forms. Perhaps because they 
are not as witty, the landscapes and 
portraits are less amusing but more en- 
joyable than his studies of groups and 
persons. Without the distraction of so- 
cial comment one can more readily rec- 
ognize his fine draughtsmanship and 
painting. 





OLD ENGLAND 
Knoedler Galleries 


For most of us XVIIIth century Eng- 
lish painting includes only portraits 
“fancy pieces” and landscapes 1m_ the 
Grand Manner. We are apt to overlook 
the humbler but more entertaining land- 
scapes, a la Canaletto, the prim figures 
on sleek horses with which the less am- 
bitious painters of the day pleased those 
who wanted simple statements of archi 
tectural and anatomical facts. 

In paintings as carefully detailed as 
an architect's drawing, John I. Richards. 
Scott, Pollard, Dayes and James, even 
Canaletto himself, painted Covent Gar 
den, the Tower and the markets * just as 
they are,” and did a delightful job. 

Others, Stubbs, Sartorius and Marsha 
devoted themselves to horses ahd riders 
All of these pictures, most of which hay 
been lent by private collectors, are vers 
decorative and many of them have mosi 
amusing details. 

PICASSO DRAWINGS 
Wildenstein Galleries 

The drawings and water colors from 
the Rosenberg collection now on view at 
the Wildenstein Gallery belong to Pi- 
casso’s post-war periods. The earliest of 
he dated pieces is 1920, the most beau- 
tiful those of 1925. In these the lighter. 
unbroken line of the 1920-1921 series has 
developed into a_ heavier, interrupted 
ideography which is again abandoned in 
the works of a later date. 


In the subtle syncopation of the 1925 

















seniiaannanl 














37 Avenue 








DURAND-RUEL 


INC. 


PAINTINGS 


New York..... 
12 East 57th Street ! 


Be oe ee oe 
De Friedland 








\drawings the draughtsmanship reaches 
ithe high water mark of elimination. The 
|several versions of Deux Danseurs, such 
as Numbers 14, 18 and 20, and in par- 
\ticular the large charcoal study of two 
seated female dancers, are breath-taking 
in their exquisite economy. The last, 
although of 1925, does not employ the 
broken accented outline of the period, 
but the handling, while entirely linear, is 
nfinitely more plastic and powerfu! than 
n the earlier studies of a similar kind. 

Everywhere we meet the incredible 
Picassoan versatility. From the curt no- 
tations of the few landscapes, the nerv- 
ous, scribbled calligraphy of a_ feuille 
d’etude, the delicate adumbrations of the 
Femme retirant sa chemise and the heavy 
hatchings and large, inky areas of the 
Deux femmes et joueur de flute we re- 
turn again and again to the lemme nue 
allongée et joueur de fltite, No. & Al 
though undated the lineation is unmis- 
takably that of 1925. Of all the seventy 
odd studies this slight sketch of a re- 
cumbent woman and a piping Pan seems 
the least experimental. There is some- 
thing which is at the same time Ori- 
ental and entirely of the artist in the mar- 
velously frugal rendering of the woman's 
hair, profile and lifted arm and the two 
significant, horizontal strokes which set 


the scene upon some distant Theecritan 
sea-coast. 
The later works show that the 1925 


manner was but another point of depart- 
ire for this most empirical of present 
day artists. But wherever the future 
may lead his adventuring hand and eye 
he Femme nue et joueur de flite will 
remain a_ significant sign-post on the 
eventful highway of the artist’s diverse 
development. 

WATERCOLORS BY 
MODERN AMERICANS 
Dudensing Galleries 
Examples of the water color work of 
eight American artists make up _ the 
Christmas exhibition at the Dudensing 
Gallery. The artists are Nura, Trunk, 
Klitgaard, Vukovic, Buk, Evergood, 
Schulhoff and Pollett. Of them we par- 
ticularly enjoyed the colorful, segmental 
scenery of Trunk, the delicate spring and 
snow effects of Pollett and the frolicsome 
infants of Nura. The Buks, compared to 

last year’s show, are disappointing. 

The decorative distorions of Dorothy 
Simmons are variations on a rather mo- 
notonous da capo theme. Whether Miss 
Simmons’ morphological means are jus- 
tified by the ends is a matter of individual 
taste. To her compositional and coloristic 
capacity the score or more of canvases 
amply testify. 

Also on exhibition are hand wrought 
silver pieces by Mueller Munk and wood 
engravings by Arnold Wiltz. 


CONTEMPORARY ETCHINGS 
Butler Galleries 


The Butler Galleries is showing 
through December a group of etchings by 
contemporary masters, among them some 
interesting works by Blampied, Hankey. 
Brouet and Walcot. Several boldly ex- 
ecuted character studies by Hankey at- 
tract especial attention, chief amone them 
being the trenchant study of “La Trage- 
dienne.” Among the Brouets. “Fishmar- 
ket,” “The Fruitsellers” and “Marchande 
des Fleurs” reveal the artist in the genre 
particularly suited to his talents and pow- 
ers of observation. By Walcot, the “Tem- 
ple of Baal” with its great delicacy of 
detail is notable. Other interesting prints 
shown are Frank Short’s “Hayfield.” 
Herbert George’s “Twilight.” J. H 
Dowd’s “Shrimps,” “Sea Shells” by M. 





Paul Rocke and one of Troy Kinney’s 
popular dance subjects. 





PAINTINGS FROM THE 
BEEBE HAITIAN 
EXPEDITION 
Ainslee Galleries 
Records of the Beebe expedition to 
Haiti overflow the Ainslie Galleries this 
week. Haiti has the great virtue of be- 
ing almost virgin soil for painters and 
hence the impressions of Helen Damrosch 
Tee-Van, F. Edwin Church and Vladimir 
Perfielieff delighted us far than 
the eternal sails of Concarneau, the 
Bridge of Sighs, the Point Neuf et al. Of 
the three artists, Mrs. Tee-Van has the 


more 


best feeling for design and color, espe- 
“submarine 


which might be designs for screens or 
textiles instead of scientific data. Among 


cially in her paintings,” 


her landscapes, “P’tit Commerce” has 
nice color and amusing observation. Cap- 
tain Perfielieff contributes the largest 


series of any of the trio. He has often 
a bold, poster-like manner of painting, 
which is seen in its most effective phase 
in such canvases as “On the Border of 
the Jungle” with its design of great 
leaves and palm trees in opposite 
rhythms and his large painting, “Tropics, 
Haiti.” In addition to the landscapes, 
Perfielieff has set down in crayon and 
oil a series of native types which show 
acute observation and often considerable 
humor. Mr. Church, the third artist 
member of the expedition, is the most re- 
fined and anemic. His landscapes are 
rather conventional and conscientious, and 
his color is usually too timid to suit his 
subject matter. 





JOSE DRUDIS-BIADA 
Ralston Galleries 

Under the patronage of a distinguished 
series of names, Senor Biada is holding 
an exhibition of Spanish landscapes at 
the Ralston Galleries. The King and 
Queen of Spain were among the first 
to recognize the talent of Senor Biada and 
purchase a number of his paintings. The 
artist has since held successful exhibitions 
in Madrid, Barcelona, Santander, San 
Sebastian, Havana, Paris and the Phila- 
delphia Exposition. In Paris he was 
awarded by the French government “Les 
Palmes Academiques.” The present ex- 
hibition, which includes both oil paintings 
and water colors, has as one of its chief 
merits the painting of unhackneyed spots. 
Here are the gray walls and rounded 
stone gateways of old Spain giving pic- 
turesque vistas of wandering streets and 
flowery country. Here are old towns, 
sometimes seen as in “Deya,” through the 
branches of the cherry trees, mediaeval 
palaces, ancient abbeys and other sub- 
jects to delight the lover of byways in 
Spain. Not the least attractive feature 
of Senor Biada’s exhibition are the musi- 
cal titles of many of his paintings—to 
wit, “Spring in Valldemosa.” 


HERMAN A. WEBSTER 
Keppel Galleries 
As Mr. Herman Aspinwall Bradley 
neatly points out in his introduction to 
the exhibition, the recent Italian prints 
of Mr. Webster show a suppler and 
more sensitive stroke than the earlier 
works done during the artist's Paris 
period. Chief among these are the Pi- 
ccolo Mercato at Venice, the Ponte 
(Continued on page 10) 
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Santa Trinita at Florence and the Ponte 
del Molino at Assisi prints. In short, 
the influences of Claude Lorrain, Cana 
letto and Piranesi have gained the es- 
cendancy over the hard, graver-like qual- 
ity predominant in the earlier works. In 
addition to the Italian and Paris sub- 
jects, Mr. Webster also shows a Frank- 
fort series, two charming Bruges plates 
and two states of his “Spitalplatz” done 
in Straussburg. In the few landscapes 
and marines, Mr. Webster seems less 
happy. Here the delicate exactitude and 
clear black and white of his architec- 
tural subjects appear to degenerate into 
a kind of timidity. Among the consider- 








able series of drawings shown, “San 
Marco” is notable for its vigor of line, 
“Le Vieux” for its technical mastery 


and sense of character. 


FLORA LAUTER 
Holt Gallery 


Water colors, monotypes and prints by 





Flora Lauter are now on exhibition at the 
Holt Gallery. Among much that?is usual 
deli 


are 


are three originally conceived and 


cately executed water colors. They 
“Spring the Berkshires,” “Blossom 
“The St. the 
spring sketches Miss Lauter has achieved 
the effect of the 
broadest of brush work. Her flowering 
fruit orchards are masses of undfferen- 
tiated creamy pinks, in which no effort is 
made to define individual foliage. “The 
St. Charles” is a spacious, tranquil water- 
scape in which the liquid expanses are 
horizontally divided by boats and wharves 
in the fore and middle-grounds and a 
line of soft purple mountains in the dis- 
tance. The low-keyed colors are all 
beautifully clean and the compvusitions 
skilfully arranged and very satisfying. 


“ 


in 


Time” and Charles.” In 


blossoming trees by 


STUART DAVIS 
FRANK OSBORN 
Downtown Galleries 
It is perhaps our own limitation that 
Mr. Davis’ 
make a very limited appeal. 


abstractions 
Often inter- 


conscientious 


esting and decorative in their color, the 
geometric deductions of his “Percolator’ 
and “Matches” leave us rather cold and 
as for the abstract of the rhythm of 
“Egg Beater” we were equally puzzled 
Perhaps the most amusing composition 
in the show “Sea Gulls” where pure 
geometry is mitigated with the concrete 


is 
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pleasure of a red gas station and the 
sea. Two or three representational water 
colors, resting upon the floor as if un- 
worthy of wall space are apparently 
there to assure the skeptical that Mr. 
Davis can also come off quite well do- 
ing the conventional thing. 

Mr. Frank Osborn’s ingeniously con- 
trived lamps reminded us of nothing so 
much as practical suggestions as to 
“What a Young Boy Can Make.” Here 
are lamps made up of things picked up 
on Maine beaches and in Maine hard- 
ware stores. One lamp is made of a 
block and tackle, another from a pulley, 
another from some carriage spokes Many 
of them have suggestively piratical names 
such as “Dick Deadeye”, Captain Brac- 
kett” or romantic connatations such as 
Cleopatra and “The Flame.” The shades 
are attractive and for a studio or 4 
country cottage we can imagine that Mr. 
Osborne’s lamps might be an amusing 
adjunct. 





SPAIN 

Tghe Nancy Galleries are displaying 
the young artist, Jose 
Tamayo, who for the first time seeks 
the verdict of the art world of Madrid. 
Tamayo the Pro- 
vincial Council of Jaen, his native city, 
and Madrid the Art 
School, where he carried off the prize 
He afterwards returned 
to Jaen, where he became art lecturer 
the School of His first 
inclination was for portraiture, and his 
of King Alfonso, 
two or three others 


work of a 


was pensioned by 


studied in in 


for coloring. 


in Teachers. 


excellent portraits 
General Saro and 
are models of dignity and breadth of 
But if his portraits the 
of are 
dominating, 
press. the 

The province of Jaen, with its infinite 


feeling. in 


qualities balance and repose 


landscapes best ex- 


strong personality. 


his 
artist's 


variety of pictorial aspects, is the most 
exacting and at the same time the most 
satisfying for an artist. Tamayo shows 
that 
for light and sufficient technical skill to 
find that light again in his palette. 

* * 


he a keen and avid eye 


py ssesses 


The Lyceum Club, having requested 
Benlliure, the grand old man of Span- 
ish sculpture, for the loan of some of 
his works for an exhibition, the artist 
sent a few pieces which he had in his 
studio and others he has just com- 
pleted. Among the works shown are 
a portrait bust of Sefiora de Mesa, two 
maiolica statuettes from the oven Ben- 
lliure has installed in his studio, a por- 
trait of one of his grandsons and an- 
cther head of a boy—both charming— 
two or three porcelain vases, exquis- 
itely decorated, a portrait of the Queen 
of Spain, several portrait medals in 
bronze, and a few pen and ink draw- 
ings. Benlliure thus shows that al- 
though he holds undisputed prominence 
in sculpture, there is no branch of art 
that escapes his versatility and his 
amazing capacity for work. The open- 
ing of this important exhibition was 


attended by the Premier, General 
Primo de Rivera, and the élite of the 
art world. 

* oe x 


The Maragall Gallery is exhibiting 
nine canvases by Rafael Izquierdo, a 
recent winner of the “Blanco y Negro” 
prize. These paintings, wholly differ- 
ent in size and subject, are given unity 
by the same powerful coloring and 
ease of execution, through which runs 
a spontaneous and _ subtle elegance. 
The two pictures entitled “The First 
Appeal“ and “The Emigrant’s Letter” 
display the greatest feeling and emo- 
tion. 

* * * 

At the last annual meeting of the So- 
ciety of Art Friends great satisfaction 
was expressed at the excellent work 
during the period under review. Of 
outstanding merit was the Franciscan 
Exposition, held on the occasion of the 
VIIth centenary of St. Francis of 
Assisi, resulting in the discovery of a 





LONDON 


(Continued from page 8) 
expected to find an artist of this caliber 
taking up such a branch of applied art, 
and still more surprising to discover how 
well her methods adapt themselves to 
this new purpose. But the verve and 
rather grim fantasy of Miss Lessore’s 
work lose very little of their vitality in 
the process and it looks very much as if 
this century were to evolve a form of 
painted china really in sympathy with, 
of, its individual 
tharacter. At present she does not “pot” 


and expressive own 
he china herself but employs Wedgwood 
on to draft out her decorations. 
Should she eventually decide to superin- 
end the manufacture of the actual pieces 
after her own ideas, then indeed would 


which 


the craft be interesting as a complete 
whole. 
H * aK 

The galleries, in anticipation of Christ- 
mas, are busy with shows, of which the 
majority keep in view the possible selec- 
tion of items seasonable offerings. 
Others, however, remain unaffected by 
this aspect of things and pursue the even 
tenor of their ways undisturbed. 

The Fine Art Society, New Bond 
Street, is devoting a room to the salt- 
glaze pottery which Alfred Hopkins is 
reviving with signal success at Lambeth. 
Mr. Hopkins’ forte lies in the develop- 
ment of a glaze which has almost the 
quality of a piece of skin, so smooth and 
fine is it. He is one of the all-too-rare 
potters who are able to wrench them- 
selves away from slavish adherence to 
the Chinese tradition. One feels with his 
work that the effective colorings. mot- 
lings, forms and variations are not, as 
they so often are, mere chance accidents 
of firing, but the deliberate and well cal- 
ulated outcome of much study, great 
patience and a real understanding of his 
nedium. 

[he Independent Gallery, Grafton 
Street, W. 

Here is held a particularly successful 
xhibition of paintings by Alfred Sisley. 
Viewing these “en masse,” one is able to 
arrive at an estimate of the peculiar mas- 
ery which this artist wielded in depicting 
restful landscape, the charm of gray skies 
and quiet back-waters. His impressionism 
s not challenging, in the sense that it 
‘oes not strike the eye as being in direct 
contravention to tenets previously held. 
He is in direct descent from Constable 
ind reconciles the latter’s age with that 
to come. Unfortunately for us, his Eng- 
lish descent has been lost sight of and 
Sisley is now classed among the great 
XIXth century Frenchmen, although his 
manner is essentially English and makes 
an especial appeal to English tastes. That 
he was born in France makes no more 
difference in his individuality than does 
he chance of being brought to light in 
a stable make to a kitten. This collec- 
ion contains twenty superlative examples 
of Sisley’s genius. Some have been 
drawn from private collections, such as 
those of Lord Ivor Churchill and Mr. 
Samuel Courtauld. 

x * * 

Mr. Philip Dighton, a son of Mr. Basil 
Dighton of 3 Savile Row, London, has 
arrived from England at the firm’s New 
York branch at 23 East 64th Street, with 
a fine collection of XVIIIth century Eng- 
ish and French colored engravings to- 


as 


gether with a number of interesting 
sporting pictures, mezzotints and en- 
gravings. 








hitherto unknown signed picture by 
Velasquez, which event created such a 
sensation in art circles throughout the 
world. The illustrated catalog of that 
exposition, a beautiful and scholarly 
volume, has just been distributed to 
the members. The society is planning 
several important exhibitions for the 
present season and they are diligently 
carrying out its share of the forthcom- 
ing celebration of Goya’s centenary. 
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COMMING AUCTIONS 








AMERICAN ART ASSOCIATION 





SCOVILLE, HOSKING, ET AL., 
BOOKS 


Sale, December 12, 13 


A book sale of miscellaneous content, 
with items of interest on many subjects 
is to be sold at the American Art Asso- 
ciation on December 12th and 13th, after- 
noons and evenings. A survey of the col- 
lection shows editions of the Arabian 
Nights, books illustrated by Beardsley 
and the Cruikshanks, an important series 
of works on the arts, also color plates 
and costume books. Early printed works 
are included, biographies, books relating 
to the Orient, and, from the library of 
the late Professor Spooner an important 
series of Oriental books. These selec- 
tions were made from the libraries of 
Robert Scoville of New York City, Ar- 
thur N. Hosking of New Rochelle, and 
from the estate of the late Miss Isabella 
Freedman of New York City, together 
with the fine stock from Mrs. George H. 
Holden’s shop. 


ANDERSON GALLERIES 


VEITCH ORIENTALIA 
Exhibition, December 11 
Sale, December 15-17 

Chinese porcelains, jades, bronzes and 
Oriental objects of art, Part I of the 
collections of the late George Thomas 
Veitch of Ednam House, Dudley, Wor- 
cestershire, England, will be sold at the 
Anderson Galleries on December 15, 16 
and 17, 

The collection was acquired in China 
by the late Mr. Veitch during the last 
quarter of the nineteenth century, mainly 
from private collectors and mainly from 
Hu Sin Yang, Taotai of Hangchou, from 
whom Dr. Veitch secured collectors’ ob- 
jects which are now almost impossible to 
find in China. 

The Hu Sin Yang collection is largely 
responsible for the unusual number of 
fine “monochromes” with Lang Yao, 
Ting Yao, Celadon, Clair-de-lune, apple- 
green and other one-color glazes. The 
finest of the ceramics is the Lang Yao 
vase of the K’ang His dynasty. This 
piece, which has an attenuated, pear- 
shaped body, is invested with a deep ruby- 
red glaze at the base shoaling to a 
crackled light celadon at the neck and is 
unsurpassed in color by any other known 
example, being comparable to the example 
in the J. P. Morgan Collection at the 
Metropolitan Museum. Also of note are 
the “three and five color” pieces, with 
temple jars of outstanding importance, 
the group of blue and white K’ang Hsi 
porcelain and the collection of bronzes, 
of which the Tcheou incense burner is of 
the greatest antiquity. The Veitch cer 
amics were for twenty-five years on exhi- 
bition at the Birmingham Museum 


AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 
Madison Ave. and 57th St. 

December 14, 15—Early American furniture and 
objects of art, the collection of Mr. Fred J. 
Peters of New York City. 

December 12, 13—Interesting books on many 
subjects from the Scoville, Hosking and 
Freedman collections. 


ANDERSON GALLERIES 
Park Ave. and 59th St. 

December 12, afternoon and evening—The Ros- 
enstock book collection of first editions of 
modern authors. 

December 15, 16, 17—The Veitch collection of 
Chinese porcelains, jades, bronzes, etc., from 
the Birmingham Museum. 


PLAZA ART AUCTION ROOMS 
9-13 East 59th St. 

December 14-17—Antique Spanish furniture and 
fabrics, also Italian furniture, the property 
of the Hispanic Arts Corp. Also a small 
library of books. 

SILO AUCTION ROOMS 
40 East 45th St. 

December 15-17—The Henry Clay Pierce estate 

sale of antique and modern furniture, etc. 








ENGRAVED PORTRAITS 
SOLD AT SOTHEBY’S 


LONDON—The three days’ sale of 
the of British and 
foreign engraved portraits formed by the 
late Mr. Alfred Morrison commenced at 
Sotheby’s on November 21. The sale was 
attended by a number of Continental 
buyers. A fourth state of Nanteuil’s fine 
portrait of Henri de la Tour d’Auvergne, 
Vicomte de Turenne, was bought for £104 
by Messrs. Colnaghi, who also gave £42 
lor a sixth state of the same portrait, 
and £44 for a first state of the same en- 
graver’s Jean Baptiste Colbert; while 
Messrs. Muller, of Amsterdam, gave £33 
for a first state by the same engraver of 
Francois Michel le Tellier, Marquis de 
Louvois. 


extensive collection 





CHINESE BOWL 
BRINGS £304 


LONDON — English and _ Oriental 
porcelain and carvings in ivories, includ- 
ing the property of the late Mrs. E. 
Restell, of Second avenue, Hove, and 
from various sources, produced a_ totai 
of £5,791 at Christie's on November 22 
The highest price was 290 guineas, paid 
for a Chinese bowl, formed as two cylin- 
ders carved with bird and dragon; an 
other with cover, of dark green jade, 
carved with masks and emblems and 
with dragon handles, sold for 190 guineas 
—both being bought by Messrs. Spink 
and Sons. An oviform vase and a pair of 
beakers, enamelled with panels of formal 
flowers, &c., in famulle-verte, Kang-He, 
brought 200 guineas (F. Partridge). 
Among the carvings, a pair of nymphs, 
emblematic of Night and Morning, in 
ivory, sold for 270 guineas (Smith); a 
large vase and cover, of rose quartz 
carved with figures and a fir tree in high 
relief—205 guineas (Blairmon); and a 
white jade vase and cover, with mask and 
loose ring handles—200 guineas (Camp 
bell). 


SOUTHERN ART SHOW 
IN BIRMINGHAM 


Birmingham, Alabama, has been 
chosen as the place for the Eighth An- 
nual Exhibition and Conventron of the 
Southern States Art League by President 
Ellsworth Woodward and the Board of 
Directors, on learning that the Nashville 
Art Association, which had extended a 
tentative invitation, would not have the 
Parthenon ready for exhibition purposes 
in time. The Birmingham Public Library 
had offered its large new gallery in case 
the Parthenon was not available, and the 
Park and Recreation Board of Birming- 
ham joined in the invitation when it was 


this year. 








learned that Nashville would not be ready | Smith, Sadie A. E. 


The Art NEws 


This interesting example of the school of Filippo Lippi has been placed on 
exhibition at The Gallery of P. Jackson Higgs, 11 East 54th St., New York. 


ADVT. 


Wi 0d 
Donnelly, 


President 
Me. J. W., 
president of the Birmingham Public Li 
the 
have 


lis was accepted; and 
ward appointed 


brary Board, to be Chairman of 
will 


charge of all local preparations and ar 


|Convention Committee which 
rangements. 

The time chosen for the Convention is 
The 
'will open April 6, 


which 
Bir- 
mingham for the remainder of the month 


|April 6 and 7, exhibition, 


will remain in 


Circulars announcing the final date for 


receiving exhibits, and other rules and 
regulations, will be sent out in January 
to all Active Members. No invitations 
to exhibit are sent to non-members. 
Both sections of the Fifth Circuit Ex- 
hibition will be shown in the Museum of 
Fine Arts, Houston, Texas, during De- 
ember,—the Fifth A group coming from 
he East Tennessee Teachers’ College, 
Tohnson City, Tenn., where it has just 
iclosed a successful engagement, Nov. 7- 
26, and the Fifth B section from Judson 
College, Marion, Ala., where it was ex 
hibited Nov. 7-13. From Houston the 
Fifth A section will go to me College 
of Industrial Arts, Denton, Texas, Jan.. 
|6-20; and March 1-15 the Orlando Art 
Association will show it in Al!bertson 
| Public Library, Orlando, Fla. The Fifth 
|B Circuit Exhibition will go from Hous 
| on to the Victoria Art League, Vic- 
|toria, Tex., Jan. 6-20; the Louisiana 
| Polytechnic Institute, Ruston, La., Jan. 
|24-Feb. 7; to Oklahoma _ University, 
| Norman, Oklahoma, Feb. 11-26, and to 
the Galveston Art League, Galveston, 
Tex., Mar. 3-17. 
Newcomb Alumnae, School of 
fone of the sustaining members of 
| League, announces its 20th Annual 
| hibition and Sale of Art Work in the 
Art School, Dec. 7, 8, and 9. Each year 
on this occasion the Alumnae exhibit 
also the works of an invited artist, who 
need not be a member. In previous years 
William Woodward, Gertrude Roberts 
Irvine, and Will H. 


Art, 
the 
Ex- 


So, with regrets that the ex- | Stevens, all members of the League, have 
hibition in the Parthenon must be post- | been so honored. 
poned, the invitation of these two public | tion announced is a collection of paint- 
bodies to come to the Alabama metrepo-| ings by Ellsworth Woodward. 


This year the exhibi- 
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The (lapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS or ART 


Estates Appraised or Paintings Bought 





| ALEXANDER ARCHIPENKO 


ECOLE a’ART 18,West Sist St. 


New York City 
Sculpture Painting Drawing 
Mosaic Ceramic 
The school has a commercial department 
for the manufacture and sale of deco- 
rative works in Mosaic and Ceramic, 
executed from the students’ designs. 
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OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


ow 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


ows 
INQUIRIES 
SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 
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G d P bd century, Terra Cotta Bust of a Patrician, size] 617—-Giant brown jug by Baldem Meniken, : 
oOo Tices 19 inches; Meyer 800 Raeren, dated 1579; only one kindred piece 
- 512—Marble Figure of a Child, Roman, circa known, in the Museum at Sevres, height, 23 
For Stillwell 150 A. D., height 14% inches; Brummer 700 inches; Metropolitan Museum 1,600 
$14—Mythological deity, Roman marble, circa} 618 Glazed white stoneware, large pilgrim . 
° 100 A. D., height 19 inches; Brummer 275 gourd by Anno Knutgen, Sieburg, circa 15753, 
Pictures aan one of three known similar pieces extant, , 
515—-Antique marble bust of a matron, Roman, heinht. 17% inches: A. Goets 1.400 4 
circa 200 A. D., height, 18 inches; Brum- oe ‘ Se et Oharye 7 
mer 300 | 621 won bumper, dated 1585; atte 
» . . . tan useum 5 
. : , 516—Girardon, Francois, French XVIIIth cen- 2 “i + 
(Continued from page 1) tury, Cire Perdue Bronze statuette of the | 643—Florentine Renaissance chasublem centre 
200-—-Geldorp, Gortzius, Flemish XVIth cen- Great Conde, height 25 inches; E _B. with beautifully embroidered orphrey with 
tury, Portrait of a Nobleman, panel, size 35x Springs $525 medallions; Seidlitz & Van Baarn 750 4 
27 inches; Frank A. Vanderlip 400 517—Influence of Gian de Bologna, Gilt Bronze | 685—Carved birchwood spinning chair, Scandi- 
201—Van Goyen, Jan, Dutch XVIIth century, Statuette of St. Sebastian, height 21 inches; navian, circa 1780; Clapp & Graham 625 : 
Dutch Countryside, cradled panel, size 114% Metropolitan Museum 1,100 | 690—Gothic cabinet, Flemish XVth century, 
24% inches; Dr. Feder 1,800 523—Rossellino, Antonio, Madonna and Child, the doors decorated with exquisitely carved 
202—Van Steenwyck, Harman, Still Life, cra- papier mache relief, height 24 inches; Ferar- tracery; Ralph Hird 1,959 ( 
died panel, size 27x36% inches; Van Buren gil 600 | 695—-Carved oak chest, Schleswig, circa 1650, 
800 524—Pacher, Michael, Tyrol (7) 1498, Carved divided into four richly carved panels with 
203—Bol, Ferdinand, Dutch XVIIth century, Wood Figure of St. George, height 36 inches; figures of saints, cherubim and garlans of 6 
Portrait of a Lady, size 41x33% inches; Clapp & Graham 1,300 fruit, etc., front with scene of departure and 
Kleinberger 1,800 $25—Carved wood figure of the Virgin, Span-]_ return of a cavalier; Clapp & Graham 1,800 
204-—Cornelis, Albert (of Bruges) Flemish, ac ish, XVth century; Metropolitan Museum | 702—Pair of Louis XIV _ carved black walnut 
tive 1500-25, The Holy Virgin and the In- 1,800 doors, French, late XVIIth century; carved 6 
ch ala panel, size 38x28 aches; S 526—Carved wood figure of the Madonna and —— busts in high relief; Cusp 3 
3, Child, Flemish, circa 1450; Chicago Art In-] ..2'#o* ete ‘ 
205—-De Bles, Henri Met, Flemish XVIth cen- po sored seit ac clinanal me : _—— "3 500 | 705-——Small Gothic carved oak hanging cabinet, 4 
ury, Adoration of the ‘Shepherds, panel, size Peggy ; aa eR North German, XVIth century, carved with 
30x24 inches; A. Goetz 3,400 527—Veit Stoss, Nurnberg, XVth_ century, heraldic lion, height, 23 inches; Walter F. 
206-—-Dutech School, circa 1640-50, St. Sebastian, Gothic carved wood relief, The Annuncia- Rosen 725 
size 63x50 inches; M. Knoedler & Co. 1,200 tion; J. Woods 1,700 1 706—Gothic cabinet, French, late XVth_ cen- se 
207-—Cuyp, Aelbert, Dutch XVIIth century. 528—Veit Stoss, Nurnberg, XVth_ century, tury, beautifully ornamented with an _ intri- 
Landscape with Figures, panel, size 13%4x Gothic carved wood reliet, The Nativity; J cate design carved in strong relief; Clapp & 
on inches ; Kleinberger Galleries 100 Woods 1,700 Graham — 2,000 ( 
. ol, Ferdinand, Dutch XVIIth century. 529-—-Carved wood figure of Henry of Bavaria, ]| 715—Renaissance carved chestnut wood cabinet, 
Portrait of a Lady, size 40x33 inches; Metro- Tyrolean, XVth century, height, 54 inches; Italian circa 1750, richly carved panels in 
politan Galleries 600 Clapp & Graham 2,500 deep relief; Clapp & Graham 1,000 f 
204 a Jan Jozef, Flemish XVIIth 530—Early Gothic carved wood group, The 
century, Interior of an Inn, size 1844x22% Madonna and Child, South German, XVth ' FT a oT rc 
. inches ; Timken 185 century, height 32 inches; J. Woods 2,250 C OMIN G « 1( ( TION 5 
10-—-Van Der Pluym, Karel, Dutch XVIIth 531 Oblong carved wood relief, Swiss XVIth —— Se = — : 
yg a Portrait of a Merchant, size 28%4x century, Christ bearing the Cross, height, : BENGUIAT TEXTILES 
P 1% inches; Seidlitz & Van Baarn 8,100 15% inches; Clapp & Graham 1,500 | American Art Association—XVIth-XIXth cen- 
3 De Vos, Simon, Self-portrait, panel, size 532—-Doermal of Malines, Flemish XVth cen- tury rugs, renaissance tapestries, velvets and ‘ 
. 25x19 inches; Mrs. Van Gerbig ae 1,500 tury, chromed carved wood group, Holy Anne brocades, the property of Messrs. V. and L 
12--Du_ Jardin, Karel, Dutch XVIIth cen- with Child, height, 19% inches; M. H. Benguait of Paris and Florence, were sold on 
tury, The Angel Appearing to the Shepherds, Blum 550 December 1, 2 and 3, bringing a grand total ( 
‘ size 27x20% inches; R. Ederheimer 200 535—Tilman Riemenschneider, Wurzburg, of $267,922. Important items and their pur- 
oo Mostaert, Gillis, Flemish XVIth century, XVth-XVIth centuries, carved wood_ statue chasers follow : 
der Crucified, panel 11%x9 inches; Henry of St. Wolfgang, height, 57 inches; Clapp & 262—-X VIIIth century Aubusson verdure tap- 
; 7 : fay 675 ‘ Graham 2,100 estry, Campagne ensoleillée, size 9 feet x 7 
~— an Peter, Dutch XVIIth century, 536—Tilman Riemenschneider, carved wood re- feet 2 inches; L. Maurice $850 
—, > * comms Woman, size 174%4x14% lief of St. Nicholas, height, 55 inches; Clapp } 264- Late XVIth Flemish renaissance tapestry, 
inches ; r, Valter Timme 900 & Graham 2,100 The Wars of Cyrus, size 7 feet 6 inches 
215—-V: Schriek, O Ma : 37 f i f Ss 
“ XVIith ies riek, Otto | Marcellus, Dutch 537 Hans Multscher (of Reichenhofen), Ba- square ; W. S. Herman 850 
30 ij ‘ ountety, Basins in Combat, size 25x varia, XVth century, carved wood relief of | 265—XVIIIth century Aubusson verdure tap- 
sa we a ~ —. Art Exchange sa the Crucifixion, height, 29 inches; Brummer estry, Le Paradis des Oiseaux, size 9 feet 4 
ele YY + peane, The Crucifixion, or 900 inches x 8 feet 2 inches; L. Maurice 1,000 
fee, one j xs 14 inc et J. Woods _. .4,750 538—Hans Multscher, carved wood relief of the | 266 -Flemish tapestry, circa 1600, Orestes 
2 é pen soteenen, panes ornelisz (of Am- _ Resurrection, height, 29 inches; Brummer 800 Slaying the Traitor Aegistus, size 10 feet 6 
3844430. ao. Cla ty Tages Ae pic : es - 539 Tilman Riemenscheider, Wurzberg, XVth ° inches x 8 feet 8 inches; E. J. Ludvigh. .700 , 
218—Maes, Nicholas Dutch XVIIth cantare “PORTRAIT OF A MERCHANT By KAREL VAN DER PLUYM a eve wees plaque of St. John, 267—XV IiIth century Flemish verdure tapes- . 
Portrait of a Lady, size 45x37 inches; Otto $41. Sch l f Nurnt mr ly X ove we yom "~ a oo 
‘ ° K H . ‘ > . ) chool o urr ches 8 feet: S. ay »rig § 
Marx 1,500 Bought from the John E. Stillwell sale by Seidlits and Van Baarn, One ef the carved wood ae, T he ar Visitation, “height 268 Vecsith tention + he egg AO 1600 ee 
; ' Pe , : i a <06- s é y, cires , Les 
—— ek vrens, —— XV “ COR four hiohest priced pictures ($8,100) No. 210 oy the sale at . 35 inches ; J. Woods 600 Chasses de Henry IV, size 8 feet x 9 feet 6 
om ll A. “Goes a ween ee "12 rH The Anderson Galleries, Dec. 1, 2, 3. ar Carved wood equestrian statue of St. joiniches ; B. Mazeroft 1,059 - 
220— Govaerts, Abraham. Flemish XVIIth c ‘ jartin of Tours, Tyrolean, circa 1550, height, | 270—-Late XVIIIth century Aubusson verdure 
tury, Am hitrite and Cupids, oo 16%4x22% Py , pommech a Hd: sm ’ en 800 tapestry, a eee. size 9 feet 2 inches x 10 
22 ; ' ea ‘ wae reorge Serling, urnberg, late X Vth cen- feet; > See eleKian 1,300 
> Da es; Mrs. GC. vo ing Dutch XVIIth 150 449 March, Estaban, Spanish XVIIth cen- | 477—Titian (Tiziano Vecellio), Venetian XVth- tury, carved oak group, The Crowning ci the 267—Felletin verdure tapestry, Louis XIVth 
, ‘ ury, / sher Boy, size 36x3 iches; Rich- | 1 centuries, Portrait of Elenore Gon- rgin, heigh inches; Ex -ime 51 veriod. Le Renard et sa Proi he at 
; P © v; ante R ute th cen: t A Fisher B ize 36x30 inch Rich-| XVIth t Portrait of El Go1 Vi height, 18 hes; Ederheimer 500 I 1, Le Renard et sa Proie, 9 feet 2 inches 
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226—Erasmus, Desiderius, Dutch XVIIth cen- Ringling , ; ; 
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a a ’ »-f 1800 tury, The Penitent Magdalen, size 2044x16% wed of the House of Mois of Aragon; —. | 
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; : 79 ranach, Lucas, \werma C ys XVIth century, Adoration of St. Anthony 
230— nals Pct ‘ § : , 
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en, Ss ee ; | . F a League are planning an exhibition to be 
~ aor ‘ REPORTS 875—-Washington, George, A.L.s., 8pp-, 4to.| Judging from the attendance and cata NEW ORLEANS ~ I 4 ed wich ae 
23 AUCTION REPORT. Mount Vernon, October 5, 1770. o oo | logue sales, interest in the exhibition of | k ae. shortly announced and which w 
00 aid _-——___—— —--— Botetourt; Rosenbach Company 1,2 | American paintings and sculpture now| The gold medal of the Mississippi Art | mally open their new permanent quarters 
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nt, 471—Flemish verdure tapestry, XVIIIth cen phia Court, October 27, 1777. Long war let j any previous year. - : 4 : F th A Lez Harry 
100 ‘tury, Paysage Pittoresque, size 8 feet 1 inch x ter probably to Landon Carter; Goodspeed’s | sparkling in its appeal to the visitor, for has been awarded to Clarence Millet of officers of the Art League are Marry 
mi 11 feet 2 inches; R. Sheppard 1,050 | Book Shop ‘12: °-1,700 | ¥e contains good examples of the principal this city, for his painting ; “New Orleans | Nolan, president, Horace Russ, lage 
ve 473—Enghien chou-feur tapestry, late, XV ith | 692—Washington, om ag oy Tye2. to Le, | art movements of the day. There are) Courtyard.” The gold ribbon went to| president, George Pearce, secretary and 
‘ C ra . f at. oe ” ve . ° . . $ .2 . “ x = - - 
otk aoe 10 Sect 6 inches x 11 Sect; R - Or Ors. Newburgh, July Book Shop 1,800] many canvases of the so- -called “Modern” | William Woodward of Biloxi; silver rib- | Henry J. Castello, treasurer. 
ith Maurice . “, o ¢ . semi- res of Boston, the 
50) 479—Lille verdure tapestry, circa 1700, size “| g95—Washington, George, A.L.s., lipp., folio. school; there are others of the semi-| bon to Mrs, H. B. Howes of B ston, : The Arts ond Crafts Ch 6 ee 
di- feet 1 inch x 9 feet 5 inches; A. Arnold 1,600] Head Qrs. Newburgh, April 4, 1783. _To| modern, and there are many of the older | bronze ribbon to Alice Worthington Ball re Arts and Cratts ee g 
25 577-—Seventeen Louis XIVth amber cut velvei Theodoric Bland; Goodspeed’s Book be kind, usually classed as “Academic.” |of Baltimore. Those receiving honorable fan exhibit of several loan collections of 
ry, hangings for a salon, size 11 feet 1 inch x 4 ‘at A] 4 ‘folio. | Phe labor-knotted, heavily muscled hands| mention were Mrs. Anne W. Munger, | modern French ceramics, and paintings 
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- ; ury, size /X, ; . ‘ ’ , ;: ° . “pe i . > ° ; _- 4 . sete « ; e 
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4 Z ary 79S i av sen ity 7 2 ’ © , reeks g y d 
of 630—Gold and silver-woven polonaise rug, Pei Mount Vernon, ganuery Ri 1799. To oer exquisite personality of the young woman — oe for two weeks, and are owned by Mss 
ind sian, early XVIIth century, size 10 feet lv} Stuart; site ells . .. | shown in the painting called “The Rose, Sarah Henderson of this city and Miss 
nae rex .o on © See Y. &- Fist ag et a a a Nal To “My dear|by Leslie Thompson. The modern,| The members of the New Orleans Art| Mathilda Gray of Lake Charles. 
. a iladelphia e 9, ‘ . : ae 6 89 ° 
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stes of $44,078. The items bringing over $1,000 Counihan, Agent 1,559 At the [Ilinois Woman s Athletic club wy 
t 6 were: 150—Whistler, James Abbott McNeill, The| here is current an interesting exhibition Gt, 
i 78—Lincoln, Abraham, complete original auto- he ag 1 third state of three; wens oy | of French and Flemish tapestries of the “) 
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e Paris, July 22, 1617. Contract with a ser-| watercolors in what is termed the fore- tie Pos . : , iy aad ? P f Robinetta 
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UNUSUAL SALE 


Great Reduction in Prices 
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PORTRAIT OF A SCULPTOR 
Be 
among the mo 


York, by Mi 


These portraits are 


BALTIMORE 


recent and a present are 


A very 


to be observed in 


past 
faltimore’s art shows 
of the month. And somehow the past 1s, 


in this case, more modern than the pres 





ent. Manet, Pissarro, Gaugin, Berthe 
Morisot, Sisly, Monet and Van Gogh, as 
represented at the Baltimore Museum ot 
Art, the that 
Mr. selection 


of the 


attentions in 
Paul 


work of 


claim ways 


Amateis, Roche, a 
illustrators, 


do 


American 


Hopper, Emory and Maurice Sterne 


not. 
Of those shown at the Museum, Manet, 


Van Gogh and, rather strangely, Berthe 
Morisot are to be seen to the greatest 
advantage. In his small portrait of a 


young girl all of Manet’s great qualities 
as an artist may be found either explicitly 
from being 


or by indication. It is far 


of course, in itself an important piece, 
but 


tion are, in the midst of so much shoddy 


its sureness of feeling and execu 


and tricky painting of the present, mar 
vellous things. 
Berthe Morisot’s 


study—of a woman 





th by JOHANN 
st wunportant of the gre 


Richard Vitolo 





rising from bed—outranks many of the 
specimens of her greater colleagues The | 
composition and arrangement of the tones | 
| 


in white and gray are delightful things 
The whole design, with its caretul and| 
adroit use of angle and curves, its struc- | 
ture that gives depth and proportion to 


} up of works by old 


broprictor of 


i 


| the objects represented without destroy- 


ling the beauty of the flat surface, is quite | 


still 
by Van Gogh cannot be said to show all 
that 
Yet it does give an excellent idea of his 
the 


masteriul. Unfortunately the life 


makes him so significant an artist 


power as a painter and ot special 
strictly, a 
Under 


handling these flowers, painted in a 


things he brought to art as, 


painter and as an esthete. his 


kind 
of terrific and nervous impasto come alive 


not as flowers but as objects held in 
the mind of an artist and as he has 
been called “a nympholept of beauty.” 
In Gaugin'’s landscape numbered 86 in 
the present display, one will see a canvas 
full of a brooding mind _ that no 


adequate expression in its low range of 


finds 


tones and its cross-hatching. It is a 
handsome thing, surely, but somehow it 
does not succeed. 


The rest of the exhibition will amply 
repay careful study, although nothing to 
match these three already menti 
likely to be seen. 

The Daumier oil, turbulent in line and 
emotion, heavy with riotous teeling and 
ability is also noteworthy. He too may 
be contrasted with Monet and Van Gogh 
to a good purpose, although as a painter 
he is far from being the equal of either. 

Passing to Mr. Amateis’ sculpture one 
must be prepared to find himself among 
lesser and thinner things. There are times 
when he follows too easy methods to be 
pleasing; his conception is not always 
vigorous and original in the way that it 
apparently is given him to be original 


ned is 


KUPETZKY (1667-1740) 
z bs | masters 


Gainesl 








PORTRAIT OF A MUSICIAN 


the Roxy Theatre, New 


sold to 


orough Galleries. 


jand there is a kind of mixture of tradi- 


tions and masters in his work that is not 
wholly good. But his treatment of sur- 


faces is frequently delightful and his 


skill as a plastic artist with a consider- 
able feeling for austerities of the human 
body suggest even better things in the 
future. 
x x x 

At the home of the Friends of Art 
Mr. Sterne’s painting and sculpture is 
on view. This artist is one of the most 


significant in present-day America. Much 
is to be drawn from his works and that 
means that whatever opinion one may 
hold one cannot dismiss him. The Friends 
of Art have done well to exhibit a col- 
lection of his works to the Baltimore 
ublic. 
* * x 
A state-wide movement for the affilia- 
tion and cooperation of women’s clubs 
with the Baltimore Museum of Art has 
been launched as one feature of the ex- 


tensive educational program formulated 
by Meyric R. Rogers, director of the 
museum. 

The first step in this movement was 


aken at a meeting of the Central district, 
varyland Federation of Women's Clubs, 
at the museum last Monday. 

One of the features of this movement 
to obtain the cooperation of the clubs 
is a series of traveling exhibitions. These 
will consist of splendid reproductions of 
old and modern masterpieces that will 
be sent, on request, for a small fee, to 
clubs both in Baltimore and other parts 
of the State. With them will go descrip- 
tive notices about the individual works 
and their artists. 




















Recent 
Portraits 
by 
MARGARET 
FITZHUGH 
BROWNE 


cw 


Illustrated: 
“The Old Farmer’s Almanac” 
by Margaret Fitzhugh Browne 
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Until January Ist 


BABCOCK 
GALLERIES 
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BERLIN 

The activity of private art galleries in 
Berlin may be compared to the constant 
motion inside a volcano, bringing forth 
like an eruption objects of so transcend- 
ent importance as is the Titian, acquired 
by the Detroit Institute of Arts from the 
Van Diemen gallery in Berlin, Amster- 
dam, and New York. The effort of this 
gallery to to the art 
paintings of quality and rank, has lately 


contribute world 
vesulted in gathering several of remark- 
able distinction. Formerly in a re:owned 
private collection of Berlin, a small land- 
scape by Hobbema is such a characteristic 
and enthralling work that it would arouse 
attention and admiration even without its 
A path, flanked 


and 


full signature and date. 
both 
splendidly painted and suggests the sooth- 


on sides by trees bushes, is 
ing air of the woods. The red jacket of 
a rustic figure in the foreground gives a 
jolly touch to the brown and golden tones 
of the foliage and the whole scenery is 
pervaded with liveliness and animation 
4 “Madonna and Child” by 
of 


lovely work, the artist at that early period 


Lucas Cran- 
ach 1516 is, as the date indicates, a 


having not yet  vitiated his manner 
through production on a large scale. The 
Mother is bending toward the Child with 
an affectionate and natural movement of 
protection which is indicated with mucl: 
ease and grace. A lifesize portrait paint- 
ing by Paris Bordone, an exceptionally 
fine work signed by the artist, is another 
asset of the gallery. De Witte’s “Interior 
of a Church” is among his chief works, 
described by Dr. von Bode in one of his 
publications. The pale blue mantle of a 
gentleman in the foreground, strikes a 
charming note, which is joined and mod 
ulated by variegated grayish-brown tones. 
x * * 

There is something singularly attrac 
tive about the series of 32 Graeco-Egyp 
tian portraits, which some 40 years ago 
were found attached to mummies in a 
burial place in Faijum. They are known 
in scientific circles as the Graf collection 
of Vienna, and will now be acquired by 
the museum of Antiques in Berlin. Un 
til their ultimate incorporation into the 
public collection, these wooden panels 
were hung provisionally on the wall of 
an empty room in the museum, and I be 
lieve that it is this unsophisticated ar 
rangement which makes the impression so 
strong. Far from any highbrow museum 
surrounding, these paintings, dating from 
the Ist-IIIrd century A. D., suggest life, 
vitality, animation, anything but autiquity 
and venerability. They are the only ex 
amples of classic painting that have come 
down to us, save the Pompeian frescoes, 
and though dating from the time of the 
Roman empire, they must be looked upon 
as truly Greek, Greek art and culture 
having survived in many of the colonial 
towns of Egypt. Their value and impor 
tance lies in their giving us a_ striking 
proof that antique painting was on an 
equally high standing with the scutptural 
achievements of the Greek, these panels 
displaying a command of many of the 
problems that have confronted artists of 
later periods. The life-like expression of 
the majority of these portraits, the elo- 
quence of the eyes especially, is amazing. 
The variety of colors, their brilliance and 
effectiveness reminds one of many a con 
temporary achievement, some of them be- 
ing painted in a more subtle manner and 
skillful blending of tints, others being 
stronger and more vigorous in their han- 
dling. They are painted on thin panels of 
cedar-wood in the incaustic method, a 
technique which uses pigments mixed in 
melted wax applied on the ground by 
means of a spatula, this resulting in a 
particularly plastic modeling of the fea 
tures. Several of these portraits were 
probably drawn from life and later af- 
fixed to the mummies. 

fie, & 


At the Lindpaintner§ gallery, four 
Chinese hangings in yellow and golden 
tones, effectively interwoven with a phe- 
nix motive, are unusually attractive. The 
technique of this handwoven fabric is 
very similar to that of Gobelin weaving 
Inasmuch as the colored threads are not 
woven throughout the whole width of the 
material, but are turned back at tie end 
of each color portion. The warp and 
weft threads are of equally fine quality, 
a fact resulting in an especially silky and 
even appearance of the surface. This 
technique is, experts declare, unique of its 
kind. The four hangings are put tegether 
of vertical pieces, which are so skillfully 
woven and adroitly fitted togerner that 
the elaborate and very decorative orna 
ment covers the surface in a continuous 
pattern. The minutest care and attention 
Is necessary to achieve this result and we 


j ° . . thic : . 
cannot but admire the perfect skill and | Manet, to which French 
| arduous zeal of these East asiatic weavers, | private owners will contribute. 


| who surrendered themselves so entirely to 
\their task. The effectiveness of the pat- 
ltern is greatly enhanced through flat 
threads of gilded rice-paper, whicn sep- 
arate the various color portions. Golden 
are also the bodies of the birds and sub- 
dued red and blue is repeated in the tails 
and wings. The phenix motive being a 
prerogative of the Imperial family, it 
must be taken for granted that these 
hangings formerly adorned the Imperial 
palace. The phenix in the middle of each 
piece, symbolizes the spirit of a Gecayed 
princess, reposing on the island of the 
blessed, the spirits of her relatives flock- 
ing towards this centre. A border of un- 


dulating stripes suggests the rhythmic 
movement of the sea. Both teclinically 
and artistically these weavings, dating 


from the beginning of the XVIIIth cen- 

tury, are worthy to adorn a stately and 

magnificent interior. 
Pa 


* 
An exhibition of works by the late 
Auguste Renoir is being shown at the 


Flechtheim gallery. It consists of works 
which have heretofore not been shown 
publicly, and which have been tent for 
this exhibition by the artist’s sons. In 
these rooms, the world is transfigured into 
a blooming garden, one is embraced by 
the rosy fragrance emerging from these 
paintings. A happy and unfaltering in 
stinct for the beauties of nature, for the 
delicious joy of being, for the sun and the 
flowers, the rosy flesh of women, and the 
sweet look of a child, is in these can 
vases. Not one of Renoir’s paintings has 
a sad or dramatic theme, all are filled 
with a happy balance which gives them 
weight and significance. The nudes espe 
cially are infused with a melodious ripe 
ness, a blessed harmony, which reminds 
one of the classic rhythm. As to the 
color, it has body and substance unto the 
smallest portion; it has a fineness of fin 
ish which makes it sparkle with brilliance 
Added to the paintings are several 
bronzes, which as in the case of Degas, 
considerably enlarge our understanding 
and appreciation of the personality of 
the artist. They are to a certain extent a 
transcription of the painter’s ideas into 
plastic form. Yet the rather heavy fig 
ures are lacking the spiritual transmu 


tion, produced by the delicate and ex 
quisite blending of colors and tints. 
x *« & 
A young artist, who falls back upon 
the ancient craft of wood-carving, makes 


his initial appearance at the Neumann 
Nierendorf gallery. In spite of the fact 
that this is a very comprehensive show, it 
is hardly possible to bring his work un 
der a definite formula. I heard coGnnois 
seurs say that Christoph Voll possesses a 
strong plastic gift, while others deny his 
having any of the qualities indispensable 
for the sculptor. In fact his huge, over 
life-size carvings suggest form as 1 mass, 
in big block-like construction, yet the 
belief that the artist is not less inter- 
ested in the pictorial effect of his work 
Paintings in wood, one might term them, 
and in fact very naturalistic ones. Some 
of them are especially appropriate for 
such a_ designation, painted in 
strong and vigorous That the 
yound artist considerable 
ability in the graphic arts is proved by 
paintings and drawings 
junction. 


being 
cr rhe rs, 
possesses a 


shown in con 


te 


New paintings by Erich Heckel, who 
belongs to the artists combined in the 
society “Brucke,” an association which at 
the time of the artistic uproar in Ger- 
many was among the protagonists of the 
movement, are shown at the MoOlier gal 
lery. The perfect intonation 
their greatest asset, they are decorative in 
the best sense of the meaning inasmuch 
as the finely adjusted relations and parts 
are well linked together and are borne by 
a clear, linear movement. These can 
vases are not the works of a giant artist, 
they are by no means breath-taking or 
sensational, but they show earnest striv- 
ing towards giving a handsome and hon- 
est piece of design. 

x ok * 

The Matthiesen gallery plans to ar- 

range an exhibition of works by Edouard 





museums and 
For the 
first time a comprehensive number ot 


works by the French master will be 
shown in an exhibition. 

* * * 
The Thannhauser gallery of Berlin, 


Munich and Lucerne is preparing for a 
comprehensive display of works by the 
late Claude Monet, which will comprise 
works from different periods. 

* * 

After a great deal of controversies, an 
understanding has been reached between 
the different associations interested in 
the arrangement of a big exposition for 





architecture and building matters, which 
will take place in Berlin in 1930. It is 
planned to keep this exhibition open for 
ten years, and both industrial and artis- 
tic circles will co-operate. A certain 
antagonism between these two parties has 
lately caused much ink to flow, but it is 
to be hoped that all obstacles have now 
been removed, in order to make the un- 
dertaking a comprehensive one. The 
arrangement will include everything that 
has to do with house construction, and 
will show up-to-date methods of all the 
allied crafts. 

* 


dispersal at 


The Graupes of manu- 
scripts, incunabula, livres d’heures, etc., 
was very successful. The auction room 


f the firm's new and splendidly arranged 
building was crowded, and all those pres- 





elaborate finish of the details leads one to | 


is perhaps | 


ent seemed very comfortable in the large 
land well lighted place. The greatest in- 
| erest was shown in old manuscripts and 
|incunabula, which provoked brisk bidding 
jand partly reached high prices. Se me of 
ithe more important items and their prices 
are given in the following: 

Horae, Latin prayer-book, with illumi- 





nations, French XVth_ century -— 3,000 
marks; Justinianus Imperator, Codicis 
ibri IX MS., on vellum, XITIth-X1IVth 
-entury—1,650 marks; Chron. o1 a tam- 


ly of Nuremberg, middle of the XVIIth 
century—2,500 marks; Manual from the 
|XVIIth century, of Cologne, on vellum— 


000 marks; Biblia Germanica in low 
{Saxon language—4,400 marks; Boni 
\facius VIII, liber sextus decretalium, 


| ate., on vellum, in brown morocco—7,000 
| narks; Gratianus, “Decretum,” bound in 
| igskin, on vellum —3,750 marks; Officium 
|Missae: much sought after copy, in 
brown morocco—2,500 marks; Regiomon- 
tanus, calendarium adorned with 23 wood- 
engraved initials—3,000 marks; Thomas 
a Kempis, De imitatione Christis. first 
| -dition, excellent preservation — 11,000 
marks: Boccaccio, Il Decamerone, 5 vol- 
lumes, red marks; La 
Borde, Choix de Chansons, ornées d’es- 
tampes par Moreau—7,900 marks; Re- 
‘ueil d’'Estampes des plus fameux peintres 
de l’école flamande—3,500 marks: Bible 
of 42 lines Mavyence 1450-53, facsimile 
dition of 1912-23—2.425 marks; Doves 
Press, Milton, Paradise Lost, Paradise 
Regained, on vellum—3,800 marks 
x * * 


morocco 2,250 


An auction at Henricis of autographs 
by famous artists, has met with great 
interest. The collection comprised items 
of singular importance Lorenzo 
Ghiberti’s cash-book of expenses. for 
which was paid 7,500 marks. A letter by 
Lucas Cranach, dealing with a_ burgo- 
master’s election at Wittenberg in the 
year 1521, was knocked down at 2,850 
marks. The manuscript of a sonata by 
Havdn went to 3,450 marks; two minuets 
by Mozart reached 1,400 marks. 

* * * 


sO as 


| A German sculptor, Professor Robert 
|Bendnorz of Breslau, has excuted a por- 
| rait bust of Mussolini, who consented 
to sit to the artist several times. 
“a 

The management of the public art and 
crafts school of Stuttgart, headed by 
| Bernhard Pankok, has received an invita- 
ition to transfer the exhibition, consisting 
lof objects done by the pupils, to New 


York. 
x * 

Professor Dr. Robert Schmidt, direc- 
| or of the Art and Crafts museum in 


|Frankfort on Main, will be nominated 
director of the Art and Crafts museum 
|in Berlin, in succession of privy coun 
illor Dr. van Falke, who reached the 
| superannuation age.—F. T. 

| 





SAN FRANCISCO 


Two unusual exhibitfons showing 


California artists are represented. There 
|is also on exhibition a portfolio of Ha- 


the | waiian etchings by Mary J. Coulter. 


influence of Western civilization on the 6 on 
| 


Oriental mind were held during Novem-| A collection of paintings, belonging to 
ber, that of Sergey Scherbakoff at the | Mrs. I. L. Ettlinger, the work of Thomas 
gallery of the California School of Fine | Shrewsbury Parkhurst, was shown dur- 
Arts, and that of Noboru Foujioka at|ing November at the gallery of Willard 
the California Palace of the Legion of | Worden. 

Honor. * * * 
: e 3 = A group of paintings by Maurice 
At the East-West Gallery, art -specta- | Sterne and four canvases by Leon Kroll 
tors are enjoying an exhibition of the| will soon be an addition to the Legion 
Chicago Society of Etchers. Local and! exhibit. 
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7 RUE ST. GEORGES 
PARIS 





‘J. WATELIN. 
| T ableaux ———— 


11 Rue Auber Chas. Kaufmann 


PARIS 
Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 


























R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, | 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, ete. ) 











GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) | 


Catalogues on Application | 














H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 


J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 


KALEBDJIAN BROS. ||| 
Classical Objects | 
of Art | 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 



































Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 























ORIENT 


34, rue Lafayette and 














BRIMO ve LAROUSSILHE 


ANTIQUITE 


MOYEN AGE 
48, rue Laffitte, PARIS 











M. &R. STORA 


Gothic and Renaissance 
| Works of Art 


FFOULKES |) °Nweris rare” 


PICTURES - 
WORKS of ART 




































GALERIE NEUMANS 


102 Rue de Louvain, BRUXELLES 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 
Bought ped Sold Every year 


49 B. Grosvenor Square, London 
95 Rue La Boetie - - - 





Paris 











to the trade 
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INDIANAPOLIS 


Nine small etchings by Rembrandt have 


been hung at the H. Lieber Company 
Gallery. 
These include: The small plate of 


“The Raising of Lazarus,” 
“The Rat Killer,” 
“Clement Jonghe,’ 


Cornelius 
“The 


Egypt,” “The Peasant With a High Cap,” 
“Beggar Man and Woman Conversing,” 


and “Man Standing in Oriental Cos- 
tume.” 

struggled for the mastery of technique 
that allowed Rembrandt to place his 


thoughts and emotions directly on canvas 
or paper. With the etching needle he 
commanded as much gradation of color as 


“Blind Tobit,” 
Ansloo,” . _ eg tas 
Flight Into| wing reserved for temporary exhibitions 


For three centuries artists have| Hayes Miller, Reginald Marsh, Henry | 


MINNEAPOLIS 


The first showing of the Whitney Stu- 
dio Club's travelling exhibition is being | 
|given at the Minneapolis Institute of Arts | 
|during the month of December. The ex- | 
| hibition, consisting of about forty can 
| vases, occupies two rooms in the new | 
| Among the 
| John Sloan, 
| Kuniyoshi, 


artists represented are: | 
3oardman Robinson, Yasu» | 
Preston Dickinson, Kenneth | 


| Billings, Lucile Blanch, Nan Watson | 
Pamela Bianco, Eugene Speicher, Rock | 
| well Kent, Henry Schnackenberg. 
Two new exhibitions go on view or 
| December 17th, Japanese prints from the 
































with the full range of his palette. His|Gale and Tuttle collections, and a Vir 
line flows with a preconceived firmness.|torian room, showing furnishings and 
His planes build themselves in harmony | objects of the American period assem 
of tone and value. bled by the Friends of the Institute. 
‘ . 
Members of The ANTIQUE and DECORATIVE | 
ARTS LEAGUE | 
A. OLIVOTTI & CO. 
7 ° 
867 Madison Avenue 
NEW YORK 
FLORENCE VENICE 
L ° I TWO EXAMPLES OF THE SCULPTURE OF CYRUS E. DALLIN 
19 East 56th Street, NEW YORK a 
These large works were sold on the opening day of the sculptor’s exhibition at the 
ANCIENT CHINESE Grand Central Galleries to a person who intends presenting them to 
the Minneapolis Museum. --ADVT. 
WORKS of ART eat OE es Owe ; 
Dealing in Chinese Art since 1910 ROCHESTER covered with a rich green patina which it | subjects chosen from the Pennsylvania 
Cow “The Beach on Indefatigable Island” has gathered through the centuries of its | hill country under snow and in the height 
° - : . “i tiga ae ong life as ace i as stor sso i p I “ tedfie ’s 1 . 
EXPERTS: Accredited by Great Museums and Connoisseurs is one of a group of paintings by Harry | a life. It ha ee upon i a — i “4 som ps ns rage —, 
og . . . | De ¥4 oO i be ago " . sti y ~olor it *S anc ‘ yenere 
CATALOGUERS of Many Famous Collections | L. Hoffman, on view in the Art Gallery, | — ee oe ee re a a oe oe oe s 





Carvalho Bros. 


shape suggests the use to which it was 
given in the temple worship for the cup- 
shaped receptacle was made to hold wine | 
The de- | 


sign which is delicately engraved into its 


which were made when the artist accom- 
| panied the William Beebe Galapagos Ex- 
pedition in 1923 and later the British 
Guiana Beebe Expedition. How rich a 
source of inspiration these exotic, tropi- 
}cal lands proved themselves to an artist 
| interested in the spectacle of their color- 
| ful plant and animal life, is repeatedly 
and abundantly demonstrated in Mr. Hoff- 
man’s sketches. 


762 Madison Ave. Phe A eat | interested in Eastern art. _ 
| The exhibition of Oriental art, land-| Among the paintings which adorn the | 
New York |scapes by Edward Redfield and Harry | 


heated for the prayer ceremony. 
bronze surface is rich in religious sym- 


bolism. This is but one of a very notable 
group of archaic bronzes, sculptures and 


temporary Americans at the Memorial | XVIIth centuries—paintings on silk with | 





PHILIP 


INCORPORATED a 


OLD ENGLISH FURNITURE 
and WORKS OF ART 
823 MADISON AVENUE, NEW YORK 


Near 65th Street 
Also 145 East 57th Street, Seventh Floor 


Art Gallery has just closed. la mastery of delicate brush work. 


A bronze tripod libation goblet of the ree | 
SU V Al , | Han Dynasty dating from 202 B. C. to In Gallery C is a group of recent land- 


220 A. D. in the Oriental Collection is | scapes by Edward W. Redfield with their 























JAC FRIEDENBERG 


President 


HUDSON 


Forwarding and Shipping Co., Inc. 


CHARLES FRIEDENBERG 
Vice President 








HENRY V. WEIL 


Genuine American Antiques 


CUSTOM HOUSE BROKERS AND FORWARDERS | 
Our many years of experience has placed us in posi- | 


tion to give you unexcelled and smart service for | 
promptly clearing your foreign shipments through the 





CUSTOM HOUSE 








DEPARTMENT 
126 East 57th Street NEW YORK U. S, Customs. 

oO With our excellent warehouse facilities, on arrival of 
EARLY AMERICAN LD ENGLISH shipments we have same examined by U. S. Customs 
ANTIQUES WAREHOUSE at our warehouse under Customs regulations, where 
they are carefully unpacked by experienced employees, 

DEPARTMENT Seenad f f all d ki 
GINSBURG @ LEVY Inc and de ivere to you free of all cases and packing 

5) ° l, if so d d. 
New Building—Only Address lait Teale antl 
815 Madison Avenue, New York | : 











porcelains, which make the exhibition one | *' the f 


P . . eginning today and ending Dec. 
of almost unique opportunity to those | London, beginning today and B 


south for the 


pervading presence of air and atmosphere 
are herewith proven in these notable ex- 
amples of his latest work. 





MYSTIC, CONN. 


J. Eliot Enneking of Boston, and Mys 
tic, is holding an exhibition of paintings 


3rater store, 102 Main St.. New 


15. 


Some of Mr. Enneking’s recent pic 


walls are landscapes and figure subjects |tures are being shown there being about 
Hoffman, wood-block prints by six con-|ranging from the Xth and through the | 49 small paintings exhibited. One of 


lthe feature pictures has for its title 
Pleasure Yacht. The boat is laid up 
for the season while its owner goes 


winter. Scenes in the 


—— | pictures to be shown were taken from 


Mystic and Gloucester, Ipswich, and 


Shirley Center, Mass., while at the latter 


I 


jlace Mr. Enneking met and dined with 


Percy Mackaye, the playwright, who was 


| much interested in the picture. 


1 
¢ 


Mr. 


Colonial 
which Mr. 


En- 
ieking was 
‘hurch = at 


painting the old 
Shirley Center 


| MacKaye attended when a boy. 








ART IN THE THEATRE: 
Lighted Miniatures, Costumes, 
Paintings, Stage Design 
Exhibit by 


B. ARONSON 
Dec. 13-23rd 


ANDERSON GALLERIES 
489 Park Avenue 

















We specialize in the handling of shipments of works 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


of art, furniture and household effects to and from all 
parts of the world. We use, our Special Van cases for 


PACKING AND 


THE WEST OF IRELAND 
THE BASQUE COUNTRY and 
THE COAST OF MAINE 

Paintings by 
MARIAN MACINTOSH 
AINSLIE GALLERIES 
Dec. 15-31 677 Fifth Ave. 





SHIPPING DEPTS. 








shipping works of art, furniture and household effects 














when destined to England, France, Italy or Spain. 





NEW YORK 


Warehouse: 507 W. 35th STREET 
Tel. Chickering 2218 


Office: 17 STATE STREET 


NEW YORK Tel. Bowling Green 10330 





Studio Founded 1840 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE 





aE nee 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
In New York since 1907 


| lectors. 





OIL PAINTINGS | 


On sale a very fine collection of decora- 
tive oil paintings for Hotels, Apartment 
Houses, Theatres, also for private col- 
Will sell at reasonable prices. 


CALO ART GALLERIES 


128 W. 49th St., New York 
Tel. Bryant 6739 Bet. B’way & 6th Ave. 








(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 








6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 








NEW YORK 


























Member of the Antique and Decorative Arts League | 











OPPORTUNITY GALLERY 
65 EAST 56th STREET 
Third Exhibition of Modern Art 

Begins December 16th 
Selected by Georgia O'Keeffe | 
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BOSTON 
Commemorating the hundredth anniver- 
sary of the birth of Charles Eliot Nor- 
ton, November 16, his children presented 
to the Museum of Fine Arts, 
that day, a very fine drawing by Burne- 
Jones. 


Boston, on 
The drawing represents Chaucer's 
Romance of the Rose and was given to 
Professor Norton by the artist. 

x *k * 

An opportunity to enjoy a large num- 
ber of etchings and drypoints by Frank 
W. Benson has been provided at the Mu- 
seum of Arts, Boston, through the 
courtesy Mr. Mrs. Edward J 
Holmes who have loaned their collection 
to the February. 
large 
of the Museum 
lection. 


Fine 
of and 
until Tw 
galleries in the 
devoted to the 
It includes examples 


Museum 
Print Department 
are col- 
as widely 
> in 


as Moonlight, made 


just 


separated in time 
1914 the artist 
into his full powers as an etcher, 


when was coming 
and | 
Ipswich Marshes, a comparattvely recent | 
work. 


maker, 


During his 
Mr. 


and again the 


career as a 


Benson has presented again 


wild geese and ducks of 


New England along the wooded streams 


print | 


| tion of 


and in the marshes. In less skilled hands | 
the similar subjects might easily have | 
been reduced to a formula. But Mr. Ben- | 


son has retained a freshness and sponta- 


neity throughout the range of his prints 
which make 


link in the 


an interesting and important 


series of observations which 
The 
usual both in its scope and in the 
formly fine quality of the impressions, 
affording an unusuz il opportunity to study 
at leisure the artist's accomplishments in 


this important phase of his work. 
* * * 


he has recorded. collection 


uni 


Among the shows which have opened | 
in Boston recently are those of Ruth A. 
Anderson and Frederick J. Mulhaupt, 
who have been given individual exhibi- 
tions at the Casson Galleries. 
artist is obviously the more engaging and 
yet there is no pz articular reason for com- 
paring their efforts. Miss Anderson is, in 
her manner of painting, lively and enter- 
taining; the man, studious and deliberate. 

Etchings and drypoints by a number 


of English and American artists are to 


be found in the Print Room at Casson’s. | 


“Recent Publica- 
recent 
accom- 


They are referred to as 
tions” and include impressions of 
plates by such well known and 
plished printmakers and workers as 
Blampied, Tunnicliff, Arms, Hoyton. The 
drypoint by P. L. Moreau, a lovely pres- 
entation of a European town, may be 
mentioned as striking the high point in 
the collection. Local etchers represented 
are Sturges, Benson and Woodward. 
+ * 


*x 
Paintings of ships and the sea _ by 
Frank Vining Smith, water colors by 


Sears Gallagher and a group of miscel- 
laneous works have been placed on exhi- 
bition at Doll and Richards. 

x ok * 


. . . . . } 
T. Thieme is holding at his studio an 


paintings, also 
and Recchia. It 


24. 


exhibition of his own 

sculptures by Pellegrini 

will be continued through Dec. 
* 

Portraits by Adrian de Groot, a Hol- 
lander by birth but a resident in this 
country since 1915, were shown through 
Dec. 5 at the Boston City Club. In- 


cluded is a likeness of Theodore Roose- 


velt, of which the exhibitor has made 
several copies for admirers of the late 
ex-President. The list of subjects on 


view, including some interiors and land- 
scapes, are as follows: Miss Caroline L. 


Aldrich, Mariano Joaquin Lorente, Jo- 
han H. Reurs, consul of Netherlands; 
John Crosby, Mrs. John E. Hanni- 


gan, Miss M. Reurs and ¥ B. Schmitz. 











SCULPTURE by 


SEYMOUR FOX 
FERARGIL 


37 East 57th Street, N. Y. 

















Gifts of Distinction 


Handwrought 
Jewelry and Silver 
Venetian & Austrian Glass 
Nancy Glass 
Now at The 


is un-| 


The woman | 


— | 


|man, employing many means with distinc 
| tion though usually without 


The Art News 











The exhibition of flower subjects by | 
Miss Laura Coombs Hills has become a 
sort of annual event in local art circles. 
Collectors anticipated her exhibition last 
season and many of her exhibits were, 
owing to their substantial appreciation, 
loans. In pots and vases with scttings 
provided by the folds 6f heavy satins and 
thick piled velvets she again renders bou- 
quets of roses, larkspur, rhododendrons, 
petunias and pansies and perhaps most 
sumptuous of all, dark toned tulips. 

* * * 

Paintings by F. Mortimer Lamb of 

Stoughton, whose studies in the use of 





many fellow-artists, has an exhibition of 





JULIUS BOHLER, MUNICH 


Briennerstrasse 12, Munich, Germany. 


Victoriastrasse 4a, Berlin, Germany 


Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. | 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 











pastel and other media are known “4 


his paintings at a Copley square tea room. 
. 2 a 








Harry Sutton, Jr., and Aiden L. Rip 
ley are co-exhibitors at the Copley Gal- 
leries. There is much in their work | 


which is commendable and as water col- | 
orists they now prove themselves to be | 
able, though not wholly individualistic, 
handlers of the medium. The former dis- 
plays New England scenes handled with | 
regard for tonal qualities, and the latter, | 


| pictures of the Tyrol, Algiers, the Grand | 

Canal, study of Spanish girl and other | 

subjects. 
x * * 


A survey of the etched work of 
Taylor Arms is provided by an exhibi- | 
his work at the studio of Miss | 
Harlow and Miss Howland, 20 Newbury 
street. Mr. Arms is a consummate crafts- 


John | 


any show of 
of his aquatints of gal 
shipping are also now 


passion. Some 
leons and other 
exhibited. 
a 
Eleanor Motley is among the number 


TON- YING | 


& 


CHINESE 
ANTIQUES 


Archaic 


Bron 


and Stone Sculpture and 
Jade Carvings || 
AT THEIR NEW | | 
GALLERIES I | 


5 East 


NEW 


Third Floor 


Paris 


London 








SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 


| 
/ Original 
- AINTINGS | 
by American and Foreign artists | 


Mezzotints . Etchings | ff 


eae 











ze, 
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Pottery, Paintings | 
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4A URICE H. GOLDBLATT 

Art Expert 
Paintings Authenticated 
and Appraised | 


57th Street 


YORK CITY 
Shanghai 





C.T LOO&CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch tt)! 
Antiques 


ow 


Branches 


SHANGHAI PEKIN 

















of local exhibitors of floral subjects, her 


AUDITORIUM HOTEL 








water colors being on view at the Guild 
of Boston Artists. In a broad and flow- 
ing manner is portrayed a variety of 
blooms from garden flowers to more ex- 
otic growths. The picture of white or- 

‘hids in a curious vase stands out among | 
he exhibits, while others noted in a very | 
even collection are studies of pansies and | 
| oses, 

x * x 

Paintings by A. 
yy Richard 
rini 


Thieme and sculptures 
Recchia and Ernest Pelle- 
are exhibited in the former’s Dart- 











GO 


GALLERIES _ 


PAINTINGS |, i} 
| ETCHINGS | | 
BRONZES | 


27 Adams East 


Chicago, Illinois 

















RDON - | Renee tes oe 
Kennedy & Co. } 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 











DETROIT | 





nouth street studio through Dec. 24. | 
In the collection sent by the Amert- | 





can Federation of Arts, many familiar 
and distinguished artists are exhibiting. 
Some of them have been seen here in 
one-man shows, others have attracted 
attention in various collections. Frie- 
seke, Henri, Ryder, Schofield, Waugh 
and others are to be found with single 
canvases representing them in the cur- 
rent exhibition. 

Among the December shows will be 
}an exhibition of the work of Eben 
Comins. With Mr. Comins’ paintings 
will be the most widely known of his 
canvases, the portrait study of Charles 
Lindbergh and his famous mate, 








Dikran 


693 Fifth Ave., New York 
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ST. LOUIS 


ART GALLERIES 


i i i i 





HIGH CLASS 


PAINTINGS 
Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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575 Boylston St. Copley nr 








Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite A 


2 Place Vendome, Paris 


Boston, Mass. 


PAINTINGS ETCHINGS 
SPORTING PRINTS 
COLONIAL and 


merican Mission, Cairo 





ST. LOUIS 


Of interest just now is the fourteenth oe 
nnual competitive exhibition of paintings 
and sculpture at the Artists’ Guild. The | | 
how is larger than usual and more im- | 13) 

| pressive. The outstanding feature is the iit 
' 


preponderance of large canvases 
heroic figures in bronze-like plaster 
a + 


and 


X 


} 
Among the good things to be 
| St. Louis are the Maurice 


seen in 
Braun land- 
Newhouse gallery, a group | 
f paintings from one of the old private 


| scapes of the 











--- 18th CENTURY PORTRAITS. 





PAINTIN 


by Expert w 


Transfers from Wood to Canvas 
Work Done in Homes Also 


Sculpture (Polycrome) | 


FF ° 
References: 
lectors 


Museums, 
here 


nerecresesess ———a ARTISTIC FRAMING 


GS RESTORED | 


ith 30 yrs. Experience 


Continuous Exhibitions 











restored it 
Dealers, Col- 


oO 


and in Europe. 


























EHRICH 
GALLERIES 


OLD 
MASTERS 





36 East 57th Street 
NEW YORK 


Mem ber of the Antique 
and Decorative Atts League 


—_—_eeeseeseeseeewwwwwwewewwvwwwwwweewwvevue* 








———————e 
collections at Healy’s, and the long-prom- || ft Vs o, 
— “big —. from the John Levy | ‘ ODGER ROUST ae / Light tells all! : 
|galleries at Noonan-Kocian’s. The last- | |¥} i 
tts : i} 150 E. 34th St.. New York |. 
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ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 





680 Fifth Ave., New York | | 
WORKS OF ART ‘ 


JAPAN AND CHINA 


Sr. Louis, Mo. 


YAMANAKA & CO. | — | 


703 SouTtTH BROADWAY 














5 ||| Oriental Rugs 


from as 


BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 











Works of Art 
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LITTLE GALLERY 


29 West 56th Street, N. Y. 


























25 West ‘Sath Street 
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SCHWARTZ GALLERIES 


ow 
517 Madison 
Avenue 
NEW YORK 


Old Tapestries of Merit 











H. MICHAELYAN, Inc. 
ran sy be 20 West 47th Street, New York 
ENGRAVINGS Est. since 1901 Tel. Bryant 3456 
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The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherr 7 & Sts, Palledeiphis 
Oldest Art School 
Instruction in wad Bg 5 ~ on 
and Illustration. Send for Circular. 
ELeEANor A. Fraser, Curator 
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JAMES P. 


ANCIENT and MODERN | 
PAINTINGS | 


6 PLACE VENDOME, 
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LABEY | 





! 
PARIS 1 





GAINSBOROUGH | 


GALLERIES, Inc. 
Richard Vitolo, Prop. 














Fine ‘Paintings 
‘Rare Antiques 





222 Central Park South 
New York 
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NEW YORK 
27 East 57th Street 


WORKS 
OF 
ART 


PARIS 
203 Bis Bd. St. Germain 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


$59 Boylston Street 
Copley Square BOSTON 
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Arnold 
Seligmann & Fils 


Works 
0 rf Art 
23 Place Vendome, Paris 


Arnold Seligmann, Rey & Co. 
Incorporated 


11 East 52d St., New York 


































FOR SALE 


BOUND VOLUMES of 
The ART NEWS 


There are available several vol- 
umes of The Art News, well- 
bound in brown stiff covered 
linen canvas, comprising edition 
Number XXV — from October 
9, 1926, to September 17th, 
1927, and including the de luxe 
Supplement published May 14, 
1927. 


These may be obtained 
at the office of The 
Art News. Price $20. 
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~ EXHIBITION 





| Thomas Agnew & Sons, 125 East 57th St 


Exhibition of masterpieces of Venetian paint- 
ing until January 1 

Ainslie Galleries, 677 Fifth Ave.—-Exhibition of 
paintings made on the Beebe Haitian expe- 
dition by Helen Damrosch Tee-Van, Captain 
V. Perfilieff and F. Edwin Church until De- 
cember 15 and landscapes by Marion Macln- 
tosh, Adelaide Baker and Florence Christen- 
sen, December 15 to 31 

Anderson Galleries, 489 Park Ave.--Exhibition 
of paintings by A. A. Anderson, watercolors 
by Walter Bobbette and etchings by Norman 
Lindsay until December 17. 

Arden Gallery, 460 Park Ave. 
garden sculpture 

The Art Center, 65 East 56th Street 
nent exhibition by Mestrovic. ’ 

Babcock Galleries, 5 East 57th Street—Exhi- 
hibition of paintings by Margaret Fitzhugh 


Exhibition of 


Perma- 


Browne and water colors by Vladimir Pav- 
losky from December 12 to 31. 

Bonaventure Galleries, 530 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 

Paul Bottenweiser, 489 Park Avenue—Paint- 
ings by old masters. 

Bourgeois Galleries, 693 Fifth Ave.—-Fine paint- 


ings. 

Brooklyn Museum, Eastern Parkway and Wash- 
ington Square, Brooklyn, N. Y.-—Exhibition 
of paintings, sculpture and arts and craits of 
Denmark until December 19. Twelfth Annual 
Exhibition of the Brooklyn Society of Etchers 
until December 31. 


Brummer Gallery, 27 West 57th St.--Exhibi- 


tion of the complete works of Charles Des- 
piau until December 31. 

Butler Galleries, 116 E. 57th St.-—Exhibition 
of etchings by Blampied, Hankey, Soper, 
Tushingham, Howarth and Brouet through 
December. 

Maurice Chalom, 7 East 56th St.—Exhibition 
of paintings by Antonio Argnani until De- 
cember 12 

Daniel Gallery, 600 Madison Ave.—-FExhibition 
of modern American painters until Decem- 
ber 14 and works by Dickinson, Kuniyoshi, 
Spencer, Knaths and Blume from December 


14 to January 10. 


De Hauke Galleries, 3 East Sist St.-—Exhibi- 
tion of modern French painters until De- 
cember 17. 

Down Town Gallery, 113 West 13th St.—-Exhi- 


bition of etchings, lithographs and woodcuts 
by the 36 members of the American Print 
Makers Society, December 10 to 31. 
December 31. 
A. S. Drey, 680 Fifth Ave. 
and works of art. 
Dudensing Galleries, 5 E. 57th St. 


Antique paintings 


Christmas 


exhibition of watercolors by Trunk, Buk, 
Schulhoff, Woodruff, Nura, Pollet & Klit- 
gaard and paintings by Dorothy Simmons 
until December 31. 


Durand-Ruel Galle es, 12 East 57th Street— 
Exhibition of small paintings by Renoir until 
December 31. 

Ehrich Galleries, 36 E. 57th St.—Exhibition 
of painted furniture by Gertrude Kingston, 
and pottery by Dorothy Warren O'Hara, un- 
til Christmas 

Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings 

Ferargil Galleries, 37 E. 57th St.—Exhibition 
of pastels of New Mexico by Henderson, 
sculpture by Fox and work of the Pueblo 
Indians from December 10 to 24. 

Gainsborough Galleries, 222 Central Park 
South-——Old masters. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal——Exhibition of wood engrav- 
ings by the late Alexander W. Drake and 
gymcings by John Wenger & Hobart Nichols, 
N. A. until December 17. 

Harlow, McDonald & Co., 667 Fifth Ave. 
Exhibition of etchings of dogs by Marguerite 
Kirmse until Christmas. 

P. Jackson Higgs, 11 E. 54th St. 
of the English school. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of watercolors and block prints by Flora Lau- 
ter until December 31. 

Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of old English and French color prints 
through December 

Thomas Kerr, 510 Madison Ave.—Antiques 

Keppel Galleries, 16 E. 57th St.-—-Exhibition of 
etchings and drawings by Herman A. Web- 
ster through December. 


-Paintings 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 





CALENDAR 





Kleinberger Galleries, 12 E. 54th St Ancient 
paintings 

Kleykamp Galleries, 
works of art 

Knoedler Galleries, 14 E 


3-5 E. 54th St Chinese 


57th St. Loan ex- 


hibition paintings of Old England, town 
and country until December 24 

Kraushaar Galleries, 680 Fifth Ave.—Exhibi- 
tion of paintings by Guy rene du Bois 


until December 28 and American watercolors 
until December 24 a 
John Levy Galleries, 599 Fifth Ave. -Old mas- 


ters 
Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects 


Little Gallery, 29 West 56th St.—Exhibition 
of hand-wrought silver and jewelry from De- 


cember 12 to 17 ; 
Macbeth Gallery, 15 E. 57th St.—Exhibition 
ot The Bathers by William S. Horton and 
chalk drawings, The Sidewalks of New York, 
by H. Devitt Welsh until December 12, re- 
cent landscapes by Daniel Garber, N. A. and 


marines by Stanley W. Woodward and se- 


lected water colors and etchings, Decembe 
13 to January 2 
Dulcie McCullough, 53 East 55th Street — 


French Provincial Furniture Opened De 
cember 7th 
Metropolitan Galleries, 578 Madison Ave.— 


American, English and Dutch paintings 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.-—-Exhibition 


of paintings by Gari Melchers and sculpture of 


industrial subjects by Max Kalish until De- 
cember 24 

Montross Galleries, 26 E. 56th St.—-Exhibition 
f paintings in oil and watercolor by Robert 


Hallowell until December 15 

Museum of the City of New York, 88th St. and 
East River..—Exhibition of “Old New York 
Costumes,”’ 1800 to 1900, until January 2 

National Society of Women Painters and Sculp- 
tors, 17 East 62nd St. i xhibitior 
until December 17 

New Art Circle, 35 West 57th St..-Group ex- 
hibition of paintings by Goldthwaite and 
Hondius and sculpture by Jordan and Brown 
until December 12 

New Gallery, 600 Madison Ave. Exhibition « 
color prints by Charles Aiken, drawings and 
watercolors by Eugene Zak and Berthe Mar- 


Genera t 1 


tinie until December 16 

Newhouse Gallery, 724 Fifth Ave.—Exhibitior 
of American and foreign paintings. 

Opportunity Gallery, 65 East 56th St.—Mod- 
ern paintings, drawings and_= sculpture se 
lected by John Sloan until December 13 Ex- 
hibition of modern art selected by Georgia 
O’Keefe from December 15 to January 12 


Rehn Galleries, 693 Fifth Ave 
paintings and drawings by 
trom December 12 to 31 


Ralston Galleries, 730 Fifth Ave. 


Exhibition 
Pamela Bianco 


Old masters 


Reinhardt Galleries, 730 Fifth Ave.—-Old and 
modern masters. 
Schwartz Galleries, 517 Madison Ave.—Exhi- 


hibition of fine prints until December 31 
Scott & Fowles, 680 Fifth Ave.—-XVIIIth cen- 
tury English paintings and modern drawings 
Jacques Seligmann Galleries, 3 East 5ist Street 
Ancient paintings, tapestries and furniture; 


also Special Exhibition of screens and panels 
by Maud Earl. 

Messrs. Arnold Seligman, Rey & Co., Inc., 
11 E. 52nd St.—Works of art. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
tion of American and French water colors, 
lithographs and etchings from December 12 
to 26. 


Arthur Tooth & Sons, Madison Hotel, 15 East 
58th St.—Exhibition of fine English portraits, 
modern British and French art, 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings by 
Segonzac until December 17. 

Vernay Galleries, 19 E. 54th St.—Exhibition of 
Chippendale chairs in needlework and tapes- 
tries, December 12. 

Weyhe Gallery, 794 Lexington 


Dunoyer d 


Ave. 


Exhibi- 


tion of watercolors and paintings by Lois 
Lenski until December 24. 

Wildenstein Galleries, 647 Fifth Ave.——Exhibi- 
tion of drawings by icasso. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China 

Howard Young Galleries, 634 Fifth Ave.— 


Selected group of important masters. 





Louis Ralston 


& Son 
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PARISH 


27 RUE DE 
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18th Century English Por- 
traits; Barbizon Paintings 


and Modern 


American 


730 FIFTH AVENUE 
NEW YORK 
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JEAN CHARPENTIER H 
| ANCIENT and MODERN PAINTINGS | 
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Paul Rosenberg & Co. Wildenstein & Co. 
INC. pa anal a 
| High Class | 
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French Masters |) Old Paintings | 
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Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39rn ST., NEW YORK 














Scott & Fowles 


Paintings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 
Between 53d and 54th Streets 
NEW YORK CITY 


Drawings | 












































N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 


26 EAST 56TH ST. NEW YORK 











Griechische 
Bild hauerarheit 


(Greek Sculpture) 


By Carl Blimel. Quarto VII, 78 
pages. With 43 tables and 18 iJlus- 
trations. 1927. Bound Rm. 36.— 


| Write for pamphlets, free of charge. 
Publishers 


W. de GRUYTER @& CO. 


Berlin W. 10, Genthinerstr. 38 
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